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APPENDIX A 
 
ETHICS APPROVAL FORM 
 
 
College of Arts & Humanities 
APPLICATION FOR APPROVAL BY RESEARCH ETHICS COMMITTEE 
 
STUDENT RESEARCH PROJECT 
 
 
 
Note: 
 
•   Data collection cannot begin without approval from the Research Ethics 
Committee.  
 
•   Once you have completed this form, you should discuss it with your 
supervisor and your School’s Ethics Officer. After both agree that the 
documents are ready, you can submit the forms for consideration by 
the Research Ethics Committee. 
 
•   Project approval will be significantly delayed if the application is 
incomplete, lacks detail, or was submitted during vacation periods. 
 
 
 
1 Project Information 
Qualification being undertaken: PhD Screenwriting 
Title of the research project: Towards Consilience - A biocultural 
approach to the analysis of protagonists’ traits, motivations and emotions 
in contemporary film narratives 
Date of degree commencement: September 2013 
 
2 Student details 
Forename: Kira-Anne  Surname:  Pelican 
Current academic qualifications: BA (Hons) Psychology; (postgrad) 
Diplomas in Professional and Advanced Screenwriting; (postgrad) Diploma 
in the Art and Craft of Filmmaking  
Address: ------ 
  
3 
Telephone number: ---  E-mail address:
 kiraanne@btinternet.com 
School in which research is being conducted: Creative Studies and Media 
BU registration (Banner) number:  
 
3 Supervisor details 
Title: Dr   Full name: Jamie Sherry 
Current post held: Director of Graduate Studies; Lecturer in Screenwriting 
Location: Office 3, 1st Floor, JP Hall 
Telephone number:  +44 (0)1248 382094 E-mail address: 
j.sherry@bangor.ac.uk 
 
4 Aims and objectives of the research project (listed in numerical 
order) 
   
To analyse protagonists in 100 of the highest domestic grossing feature films, 
exhibited in the US and China, between 2009 and 2014, for the presence of 
seventeen evolutionary motivations, five personality traits and thirteen 
evolutionary emotions. 
 
To develop a questionnaire and methodology for analysing protagonists’ 
motivations, personality traits and emotions in fictive feature films. 
 
To formulate a biocultural approach to narrative analysis. 
 
5 a) Proposed research start date: 15/10/2014 
 b) Proposed research end date: 15/05/2015 
 
6 Source of Research Funding:   
Self-financed 
 
7 Participants 
 
Describe the participant sample who will be contacted for the project and how 
many participants are you planning to recruit (e.g. 15-25 adult Welsh-English 
bilinguals). 
 
At least five, and up to ten, first-generation, Cantonese-speaking Chinese 
nationals, attending the Waltham Forest Chinese Association, London. 
 
At least five, and up to ten undergraduate, postgraduate or short course, 
students and film school staff from the Met Film School, London. These will 
be a variety of British and international students. 
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Up to ten parents whose children attend the R1 class at St Johns Primary 
School, Buckhurst Hill, Essex. Only parents who are British citizens will be 
selected from volunteers. 
 
All participants will be between 18 and 70 years old. 
 
How are you going to recruit subjects? Be as specific as possible. If applicable, 
please also indicate whether the necessary permissions have been obtained (e.g. 
from school headmaster). 
 
Recruitment email to all-students alias, via Moodle, at the Met Film School, 
Ealing, London.  
Posters and leaflets displayed around the Met Film School, Ealing, London. 
Permission has been given for the above by the Director of Student Affairs 
and Post-Graduate Programmes. 
 
Posters to be displayed at: the Met Film School, London (permission 
obtained) and the Waltham Forest Chinese Association (permission obtained). 
 
Email to all parents of the R1 class at St Johns Primary School, Buckhurst 
Hill, Essex. 
 
 
Will any of the participants be under the age of 18?  NO 
 
IF YES, have ALL the investigators been checked by the Criminal Records 
Bureau? 
 
  N/A 
 
(Note: You need to show a copy of the CRB approval when submitting your 
ethics application.) 
 
8 Research Tools 
 
Describe the research tools that will be used to elicit data from the sample (e.g. 
tests, questionnaires, interviews, observation). (Note: You should submit a copy 
of questionnaire/s that you intend to use, with this completed form.) 
 
All subjects will initially view and rate traits of neutral portrait images of the 
main characters in the films that will be screened. 
 
Subjects will then be required to watch the following ten films, either at 
screenings organised by the researcher, or on DVDs loaned by the researcher, in 
their own time, in their own home: 
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Avatar (2009) 
Titanic (1997) 
The Avengers (2012) 
The Dark Knight (2008) 
Star Wars Episode 1: The Phantom Menace (1999) 
Lost in Thailand (2013) 
Journey to the West: Conquering Demons (2013) 
Chinese Zodiac (2012) 
Painted Skin: The Resurrection (2012) 
Let the Bullets Fly (2010) 
 
After watching the films, subjects will complete the questionnaire, included. 
 
9 Data storage 
 
Describe where, how and for how long data will be stored. (For example, if data 
is stored on a laptop computer, is this password-protected?) 
 
 
Data from the hard copy questionnaires, completed by my participants, will be 
coded and transferred to my University account, where it will be stored for up to 
three years and then deleted. The original questionnaires will be destroyed as 
soon as the data has been transferred to my account. Should participants 
withdraw from the survey, their coded data will immediately be deleted. 
 
 
Describe who will have access to the data (and why)? 
 
My primary and secondary PhD supervisors in order to verify that I’m 
proceeding by agreed methodologies. 
 
 
Indicate whether data will be coded so as to remain anonymous to all except the 
researcher. 
 
Names of participants, and identifying information will be coded. 
 
 
Indicate any implications for the potential of others to access data, such as 
surveys and interview transcripts, which may contain identifying notes such as 
names and addresses. 
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The participants’ names will be coded and their email addresses will be kept in a 
separate file on my University account. No other contact details will be 
requested. 
 
 
10 Data publication 
 
Explain by what method it is expected that the data will be published - e.g., 
journal article, report for a public body. (Note: Participants should be made 
aware of the way in which it is expected that the data will be published. The 
information should be provided on the consent form.) 
 
 
The coded data will be included in the appendix of my doctoral thesis. 
Analyses of the data will be included in the results section of my thesis, and 
possibly also journal articles yet to be submitted. 
 
 
11 Research location  
 
Does the project involve research at sites other than Bangor University? YES 
 
If NO then proceed to 12 
 
If YES then complete the following: 
 
a) Name and address of non-Bangor University site  
 
1) Met Film School, Block A, Ealing Studios, Ealing Green, London W5 5EP 
 
2) Waltham Forest Chinese Association, Adult Training Centre, 247 
Markhouse Road, London E17 8DW 
 
 
 
b) Details of contact person on non-Bangor University site 
Site 1) 
Full name: Veronique Sambe 
Post: Course Manager 
Address: Met Film School, Block A, Ealing Studios, Ealing Green, London 
W5 5EP 
Telephone: + 44 (0)20 8280 9114  E-mail: 
Veronique@metfilmschool.co.uk 
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Site 2) 
Full Name: Wai Ha Lam 
Post: Association Manager  
Correspondence	  address:	  Waltham	  Forest	  Chinese	  Association,	  29	  Redstart	  
Close,	  London	  E6	  5XB.	  
Tel:	  07535028680	  
Email:	  walthamforestchinese@hotmail.com	  
	  
Site 3) 
Home addresses of parents of children in the R1 class at St Johns School, 
Buckhurst Hill. Volunteering parents have all given consent to watch DVDs 
in their own homes. 
 
 
c) Has written agreement been given by the appropriate person/body 
on the non-BU site for the research to be conducted? YES  
 
Note: Research on sites other than Bangor University may NOT be started 
until such written agreement has been given AND copies of that agreement 
submitted to the CAH Research Ethics Committee. 
 
12  Ethical considerations 
 
a)  Make a clear and concise statement of the ethical considerations 
raised by the project (e.g. preservation of anonymity, safe data 
storage, voluntary participation, etc.). 
 
 
Voluntary participation 
 
Preservation of anonymity of data 
 
Participant consent forms and questionnaires translated into Chinese for non-
English speaking Chinese participants 
 
Ability of participants to withdraw at will at any point. Identification and deletion 
of personal data of subjects wishing to withdraw 
 
Participants forewarned of films subject matter prior to viewing 
 
Films screened either with audio or subtitles in a language with which the 
participants are highly proficient   
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Film copyrights not breached 
 
Safe data storage 
 
 
b)  Explain how you intend to deal with the ethical considerations 
throughout the duration of the project. 
 
 
Voluntary participation 
Met Film School students and staff, local parents and Chinese participants will be 
voluntarily recruited as subjects, with the incentive of being paid £3 for every 
questionnaire completed. Participants will be advised on the Participant 
Information and Consent Forms that they may withdraw from the study at any 
time. Questionnaires have been translated into both traditional and simplified 
Chinese for Chinese participants, and a Cantonese-speaking translator will be 
present during the screenings, to translate the Participant Information and 
Consent Forms. 
 
Films screened either with audio or subtitles in a language, with which the 
participants are highly proficient   
Films will be screened with English audio or subtitles to British or non-Chinese, 
international participants (who all have a high proficiency in English because of 
Met Film School entry requirements). Films will be screened with Cantonese 
audio or Chinese subtitles to Cantonese-speaking Chinese participants. 
 
Participants forewarned of films subject matter prior to viewing 
On recruitment, participants will be forewarned that one of the films is 15-rated, 
containing strong language, bloody violence, and a scene of sexual violence. 
Participants will be advised of each film’s rating before viewing. Participants will 
be allowed to stop viewing any films they feel uncomfortable with, and withdraw 
from the project. 
 
Preservation of anonymity of data / Safe data storage 
Participants’ names will be coded, and their contact details and nationalities kept 
in a separate file within my University account. Individual identifying information 
will not be published. Should any participants withdraw, their coded data will be 
immediately deleted. 
 
Film copyrights not breached 
The films will be screened from original DVDs, for research/ educational 
purposes. 
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13  Consent form and participant information sheet 
 
Please attach a copy of (1) the consent form and (2) the participant information 
sheet. A standard CAH Consent Form is available on our webpage. We suggest 
you add detailed information on how subjects can withdraw from the study. The 
participant information sheet should describe, in 1-3 paragraphs, what the aims 
of the study. 
 
 
14 Declaration 
 
I confirm that the information in this form is accurate to the best of my 
knowledge. 
 
Signature of Student   
Print name   KIRA-ANNE PELICAN…….………………………………… 
Date of submission  23rd October 2014…………………………………………… 
 
 
I confirm that I have reviewed this form and all ancillary materials (e.g. participant 
information sheet, consent form) and that I will notify the CAH Research Ethics 
Committee in case of unethical conduct. 
 
Signature of Supervisor  
Print name      Jamie Sherry 
Date       23rd October 2014 
 
 
 
For office use: 
 
Date application received: 
 
Date of review by Ethics Committee: 
 
Date student notified of decision of Ethics Committee: 
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APPENDIX B 
 
 
 
Bangor  University’s  ‘Code  of  Practice  for  the  Assurance  of  Academic  Quality  
and  Standards  of  Research  Programmes’  (Code  03)  
https://www.bangor.ac.uk/ar/main/regulations/home.htm 
 
COLLEGE OF ARTS & HUMANITIES 
 
Participant Information Sheet 
 
PROJECT	  TITLE	  
Towards	  Consilience	  -­‐	  A	  biocultural	  approach	  to	  the	  analysis	  of	  protagonists’	  goals	  in	  
contemporary	  film	  narratives.	  
	  
INVITATION	  
You	  are	  being	  asked	  to	  take	  part	  in	  a	  study	  researching	  whether	  there	  is	  any	  difference	  
between	  the	  motivations	  of	  the	  main	  characters	  in	  feature	  films	  popular	  in	  the	  US	  and	  
China.	  
	  
The	  researcher,	  Kira-­‐Anne	  Pelican,	  is	  a	  PhD	  student	  within	  the	  School	  of	  Creative	  Studies	  
and	  Media	  at	  Bangor	  University,	  and	  this	  study	  will	  form	  an	  integral	  part	  of	  her	  doctoral	  
thesis.	  Kira-­‐Anne	  is	  supervised	  by	  Dr	  Jamie	  Sherry,	  Director	  of	  Graduate	  Studies	  within	  the	  
School	  of	  Creative	  Studies	  and	  Media.	  	  
	  
The	  project	  has	  been	  approved	  by	  the	  College	  of	  Arts	  &	  Humanities	  Ethics	  Committee.	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WHAT	  WILL	  HAPPEN	  
In	  this	  study,	  you	  will	  be	  asked	  to	  watch	  a	  series	  of	  ten	  films	  at	  screenings.	  Five	  of	  these	  
films	  are	  American,	  which,	  if	  appropriate,	  will	  be	  screened	  with	  Chinese	  subtitles:	  Avatar	  
(2009),	  The	  Avengers	  (2012),	  The	  Dark	  Knight	  (2008),	  Titanic	  (1997),	  Star	  Wars:	  Episode	  1	  –	  
The	  Phantom	  Menace	  (1999),	  and	  five	  are	  Chinese	  films,	  which,	  if	  appropriate,	  will	  be	  
screened	  with	  English	  subtitles.	  These	  are:	  Let	  the	  Bullets	  Fly	  (2010),	  Journey	  to	  the	  West:	  
Conquering	  the	  Demons	  (2013),	  Chinese	  Zodiac	  (2012),	  Painted	  Skin:	  The	  Resurrection	  (2012)	  
and	  Lost	  in	  Thailand	  (2012).	  A	  couple	  of	  these	  films	  include	  violence,	  strong	  language	  and/or	  
sexual	  content	  (with	  a	  UK	  15	  rating),	  but	  you	  will	  be	  free	  to	  stop	  viewing	  any	  film	  that	  you	  
feel	  uncomfortable	  with	  and	  withdraw	  from	  the	  study.	  
Immediately	  after	  viewing	  each	  film,	  you	  will	  be	  required	  to	  complete	  a	  
questionnaire	  about	  the	  film’s	  main	  character’s	  appearance,	  motivations	  and	  emotions.	  The	  
questionnaire	  will	  take	  approximately	  10-­‐15	  minutes	  to	  complete.	  
	  
Identifying	  personal	  information	  within	  this	  questionnaire	  (your	  name,	  email	  address,	  
course	  or	  occupation,	  and	  nationality,	  will	  be	  coded,	  so	  that	  your	  responses	  to	  the	  
questionnaire	  items	  cannot	  be	  linked	  to	  your	  identifying	  information.	  	  
	  
All	  participants’	  responses	  will	  be	  analysed	  as	  part	  of	  a	  larger	  study	  investigating	  audiences’	  
perceptions	  of	  the	  attributes	  of	  film	  characters.	  	  
	  
TIME	  COMMITMENT	  
Watching	  each	  film	  will	  typically	  take	  between	  2	  and	  3	  hours,	  and	  each	  questionnaire	  will	  
take	  around	  10	  minutes	  to	  complete.	  There	  are	  10	  films	  to	  be	  watched,	  and	  10	  
questionnaires	  to	  be	  completed	  in	  all.	  
	  
PARTICIPANTS’	  RIGHTS	  
You	  may	  decide	  to	  stop	  being	  a	  part	  of	  the	  research	  study	  at	  any	  time	  without	  explanation.	  
You	  have	  the	  right	  to	  ask	  that	  any	  data	  you	  have	  supplied	  to	  that	  point	  be	  
withdrawn/destroyed.	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You	  have	  the	  right	  to	  omit	  or	  refuse	  to	  answer	  or	  respond	  to	  any	  question	  that	  is	  asked	  of	  
you.	  
You	  have	  the	  right	  to	  have	  your	  questions	  about	  the	  procedures	  answered	  (unless	  
answering	  these	  questions	  would	  interfere	  with	  the	  study’s	  outcome).	  If	  you	  have	  any	  
questions	  as	  a	  result	  of	  reading	  this	  information	  sheet,	  you	  should	  ask	  the	  researcher	  before	  
the	  study	  begins.	  
	  
BENEFITS	  AND	  RISKS	  
There	  are	  no	  known	  benefits	  or	  risks	  for	  you	  in	  this	  study.	  
	  
	  
COST,	  REIMBURSEMENT	  AND	  COMPENSATION	  
Your	  participation	  in	  this	  study	  is	  voluntary.	  	  
In	  return	  for	  watching	  each	  film	  and	  completing	  a	  questionnaire,	  you	  will	  be	  paid	  £3.	  	  
	  
CONFIDENTIALITY/ANONYMITY	  
The	  data	  I	  collect	  does	  not	  contain	  any	  personal	  information	  about	  you	  except	  your	  name,	  
nationality	  and	  contact	  details	  (email	  address).	  
	  
After	  data	  collection,	  your	  name	  will	  be	  coded,	  so	  no	  one	  will	  link	  the	  data	  you	  provided	  to	  
the	  identifying	  information	  you	  supplied	  (e.g.,	  name,	  nationality	  and	  email).	  	  
	  
FOR	  FURTHER	  INFORMATION	  
If	  you	  have	  any	  questions	  at	  any	  point	  prior	  to,	  or	  during,	  the	  study,	  you	  may	  contact	  Kira-­‐
Anne	  Pelican,	  the	  researcher,	  either	  by	  email:	  cop205@bangor.ac.uk	  or	  phone:	  (m)	  07894	  
120	  718.	  If	  you	  want	  to	  find	  out	  about	  the	  final	  results	  of	  this	  study,	  you	  should	  email	  the	  
researcher	  after	  June	  2015.	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APPENDIX C 
 
Sample Films for Pilot Studies 1 and 2 
 
12 Years A Slave. 2013. [Film]. Director: Steve McQueen. Writer: John Ridley1. US/UK: 
Regency Enterprises, River Road Entertainment and Plan B Entertainment2.  
Argo. 2012. [Film]. Director: Ben Affleck. Writer: Chris Terrio. US: Warner Bros. 
The Artist. 2011. [Film]. Director: Michel Hazanavicius. Writer: Michel Hazanavicius  
FR/BE: Studio 37, La Petite Reine and La Classe Américaine. 
Beasts of the Southern Wild. 2012. [Film]. Director: Benh Zeitlin. Writers: Benh Zeitlin and 
Lucy Alibar. US: Cinereach, Court 13 Pictures and Journeyman Pictures. 
Fruitvale Station. 2013. [Film]. Director: Ryan Coogler. Writer: Ryan Coogler. US: Forest 
Whitaker's Significant Productions and OG Project. 
The Hurt Locker. 2008. [Film]. Director: Kathryn Bigelow. Writer: Mark Boal. US/LU: 
Voltage Pictures. 
The King’s Speech. 2010. [Film]. Director: Tom Hooper. Writer: David Sidler.  UK/US: The 
Weinstein Company and the UK Film Council. 
Like Crazy. 2011. [Film]. Director: Drake Doremus. Writers: Drake Doremus and Ben York 
Jones. US/UK: Paramount Vantage and Indian Paintbrush. 
Precious. 2009. [Film]. Director: Lee Daniels. Writer: Geoffrey Fletcher. US: Lionsgate. 
Winter’s Bone. 2010. [Film]. Director: Debra Granik. Writers: Debra Granik and Anne 
Rosselini. US: Anonymous Content and Winter’s Bone Productions. 
 
 
 
                                                
1 Within this filmography I have included all writers of each film’s screenplay, but not the original author(s) of 
any material from which the screenplay has been adapted. 
2 Within this filmography only the major studios or production companies producing each film are listed. These 
are often describedon IMDb as “presenting” the films. 
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Sample Films for Pilot Study 3 
 
Avatar. 2009. [Film]. Director: James Cameron. Writer: James Cameron. US: Twentieth 
Century Fox. 
The Avengers. 2012. [Film]. Director: Joss Whedon. Writers: Joss Whedon and Zak Penn. 
US: Marvel Studios. 
The Dark Knight. 2008. [Film]. Director: Christopher Nolan. Writers: Jonathan Nolan, 
Christopher Nolan and David S. Goyer. US: Warner Bros.. 
Hua pi 2/Painted Skin: The Resurrection. 2012. [Film]. Director: Wuershan. Writers: 
[uncredited]. CN: Kylin Pictures and Ningxia Film Group. 
Rang zi dan fei/Let the Bullets Fly. 2010. [Film]. Director: Wen Jiang. Writers: Junli Guo, 
Wen Jiang, Bukong Li, Ma Shitu, Ping Shu, Xiao Wei and Sujin Zhu. CN: Beijing Bu 
Yi Le Hu Film Company, China Film Group and Chinavision Media Group. 
Ren zai jiong tu: Tai jiong/Lost in Thailand. 2013. [Film]. Director: Zheng Xu. Writers: Ding 
Ding, Huan Shu and Zheng Xu. CN: Enlight Pictures, Well Go USA Entertainment and 
Waylen Group. 
Sap ji sang ciu/Chinese Zodiac. 2012. [Film]. Director: Jackie Chan. Writers: Frankie Chan, 
Jackie Chan, Edward Tang and Stanley Tong. CN: Beijing Dragon Garden Culture & 
Art, Beijing Sparkle Roll International Culture Industry, One House Productions, 
Shanghai Film Group and Talent International Film Company Limited. 
Star Wars: Episode I - The Phantom Menace. 1999. [Film]. Director: George Lucas. Writer: 
George Lucas. US: Lucasfilm. 
Titanic. 1997. [Film]. Director: James Cameron. Writer: James Cameron. US: Twentieth 
Century Fox. 
Xi you xiang mo pian/Journey to the West. 2013. [Film]. Directors: Stephen Chow and Ch-
kin Kwok. Writers: Stephen Chow, Ch-kin Kwok, Xin Huo, Yun Wan, Chi Keung 
Fung, Zhengyu Lu, Sheung-ching Lee and Ivy Kong. CN/HK: Bingo Movie 
Development, Huayi Brothers Media, China Film Group, Village Roadshow Pictures 
Asia, Chinavision Media Group, China Film Co. and Edko Films.  
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APPENDIX D 
 
Sample Films for Studies 1 and 2 
 
Films ranking in the top ten at the annual North American box office between 2009 and 2014, 
excluding 2011: 
 
 
Alice in Wonderland. 2010. [Film]. Director: Tim Burton. Writers: Linda Woolverton. US: 
Walt Disney Pictures. 
Alvin and The Chipmunks: The Squeakquel. 2009. [Film]. Director: Betty Thomas. Writer: 
Jon Vitti, Jonathan Aibel, Glenn Berger and Ross Bagdasarian. US: Fox 2000 Pictures 
and Regency Enterprises. 
The Amazing Spider-Man. 2012. [Film]. Director: Marc Webb. Writers: James Vanderbilt, 
Alvin Sargent and Steve Kloves. US: Columbia Pictures. 
American Sniper. 2014. [Film]. Director: Clint Eastwood. Writer: Jason Hall. US: Warner 
Bros. 
Avatar. 2009. [Film]. Director: James Cameron. Writer: James Cameron. US: Twentieth 
Century Fox. 
The Avengers. 2012. [Film]. Director: Joss Whedon. Writers: Joss Whedon and Zak Penn. 
US: Marvel Studios. 
Big Hero 6. 2014. [Film]. Directors: Don Hall and Chris Williams. Writers: Jordan Roberts, 
Robert L. Baird and Daniel Gerson. US: Walt Disney Animations Studios and Marvel 
Entertainment. 
The Blind Side. 2009. [Film]. US: Director: John Lee Hancock. Writer: John Lee Hancock. 
US: Alcon Entertainment. 
Brave. 2012. [Film]. Directors: Mark Andrews, Brenda Chapman and Steve Purcell. Writers: 
Brenda Chapman, Mark Andrews, Steve Purcell and Irene Mecchi. US: Pixar 
Animation Studios. 
Captain America: The Winter Soldier. 2014. [Film]. Director: Anthony Russo and Joe Russo. 
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Writers: Christopher Markus and Stephen McFeely. US: Marvel Entertainment. 
The Dark Knight Rises. 2012. [Film]. Director: Christopher Nolan. Writer: Jonathan Nolan, 
Christopher Nolan, David S. Goyer and Bob Kane. US: Warner Bros.. 
Despicable Me 2. 2013. [Film]. Director: Pierre Coffin and Chris Renaud. Writers: Cinco 
Paul and Ken Daurio. US: Universal Pictures. 
Despicable Me. 2010. [Film]. Director: Pierre Coffin and Chris Renaud. Writers: Cinco Paul, 
Ken Daurio and Sergio Pablos. US: Universal Pictures. 
Fast & Furious 6. 2013. [Film]. Director: Justin Lin. Writers: Chris Morgan and Gary Scott 
Thompson. US: Universal Pictures. 
Frozen. 2013. [Film]. Directors: Chris Buck and Jennifer Lee. Writers: Chris Buck, Jennifer 
Lee and Shane Morris. US: Walt Disney Animation Studios. 
Gravity. 2013. [Film]. Director: Alfonso Cuarón. Writers: Alfonso Cuarón and Jonas Cuarón. 
US/UK: Warner Bros. Pictures. 
Guardians of the Galaxy. 2014. [Film]. Director: James Gunn. Writers: James Gunn and 
Nicole Perlman. US: Marvel Studios. 
The Hangover. 2009. [Film]. Director: Todd Phillips. Writers: Jon Lucas and Scott Moore.  
US: Warner Bros. 
Harry Potter and the Deathly Hallows: Part 1. 2010. [Film]. Director: David Yates. Writer: 
Steve Kloves. US/UK: Warner Bros. 
Harry Potter and the Half-Blood Prince. 2009. [Film]. Director: David Yates. Writer: Steve 
Kloves. US/UK: Warner Bros. 
The Hobbit: An Unexpected Journey. 2012. [Film]. Director: Peter Jackson. Writers: Fran 
Walsh, Phillipa Boyens, Peter Jackson and Guillermo del Toro. US/NZ: MGM,  New 
Line Cinema and WingNut Films.  
The Hobbit: The Battle of the Five Armies. 2014. [Film]. Director: Peter Jackson. Writers: 
Fran Walsh, Phillipa Boyens, Peter Jackson and Guillermo del Toro. US/NZ: MGM,  
New Line Cinema, WingNut Films and 3foot7. 
The Hobbit: The Desolation of Smaug. 2013. [Film]. Director: Peter Jackson. Writers: Fran 
Walsh, Phillipa Boyens, Peter Jackson and Guillermo del Toro. US/NZ: MGM,  New 
Line Cinema and WingNut Films.  
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How To Train Your Dragon. 2010. [Film]. Directors: Dean Deblois and Chris Sanders. 
Writers: William Davies, Dean DeBlois and Chris Sanders. US: DreamWorks 
Animation. 
The Hunger Games. 2012. [Film]. Director: Gary Ross. Writers: Gary Ross, Suzanne Collins 
and Billy Ray. US: Lionsgate and Color Force. 
The Hunger Games: Catching Fire. 2013. [Film]. Director: Francis Lawrence. Writers: 
Simon Beaufoy and Michael Arndt. US: Color Force and Lionsgate. 
The Hunger Games: Mockingjay – Part I. 2014. [Film]. Director: Francis Lawrence. Writers: 
Peter Craig, Danny Strong and Suzanne Collins. US: Color Force and Lionsgate. 
Inception. 2010. [Film]. Director: Christopher Nolan. Writer: Christopher Nolan. US: Warner 
Bros.. 
Iron Man 2. 2010. [Film]. Director: Jon Favreau. Writer: Justin Theroux. US: Paramount 
Pictures. 
Iron Man 3. 2013. [Film]. Director: Shane Black. Writers: Drew Pearce and Shane Black.   
US/CN: Marvel Studios. 
The Lego Movie. 2014. [Film]. Director: Phil Lord and Christopher Miller. Writers: Phil 
Lord, Christopher Miller, Dan Hageman and Kevin Hageman. US: Warner Bros. 
Madagascar 3: Europe’s Most Wanted. 2012. [Film]. Directors: Eric Darnell, Tom McGrath 
and Conrad Vernon. Writers: Eric Darnell and Noah Baumbach. US: DreamWorks 
Animation. 
Maleficent. 2014. [Film]. Director: Robert Stromberg. Writer: Linda Woolverton. US: Roth 
Films and Walt Disney Pictures. 
Man of Steel. 2013. [Film]. Director: Zack Snyder. Writers: David S. Goyer and Christopher 
Nolan. US: Warner Bros. 
Monsters University. 2013. [Film]. Director: Dan Scanlon. Writers: Dan Scanlon, Daniel 
Gerson and Robert L. Baird. US: Walt Disney Pictures. 
Oz the Great and Powerful. 2013. [Film]. Director: Sam Raimi. Writers: Mitchell Kapner and 
David Lindsay-Abaire. US: Walt Disney Pictures. 
Sherlock Holmes. 2009. [Film]. Director: Guy Ritchie. Writers: Michael Robert Johnson, 
Anthony Peckham, Simon Kinberg and Lionel Wigram. US/DE: Warner Bros. 
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Shrek Forever After. 2010. [Film]. Director: Mike Mitchell. Writers: Josh Klausner and 
Darren Lemke US: DreamWorks Animation and PDI. 
Skyfall. 2012. [Film]. Director: Sam Mendes. Writers: Neal Purvis, Robert Wade and John 
Logan. UK: Eon Productions. 
Tangled. 2010. [Film]. Director: Nathan Greno and Byron Howard. Writer: Dan Fogelman. 
US: Walt Disney Animation Studios. 
Ted. 2012. [Film]. Director: Seth MacFarlane. Writers: Seth MacFarlane, Alec Sulkin and 
Wellesley Wild. US: Universal Pictures and Media Rights Capital. 
Toy Story 3. 2010. [Film]. Director: Lee Unkrich. Writers: John Lasseter, Andrew Stanton, 
Lee Unkrich and Michael Arndt. US: Walt Disney Pictures and Pixar Animation 
Studios. 
Transformers: Age of Extinction. 2014. [Film]. Director: Michael Bay. Writer: Ehren Kruger. 
US: Paramount Pictures. 
Transformers: Revenge of the Fallen. 2009. [Film]. Director: Michael Bay. Writers: Ehren 
Kruger, Roberto Orci and Alex Jurtzman. US: Dreamworks and Paramount Pictures. 
Trek. 2009. [Film]. Director: J. J. Abrams. Writers: Robert Orci and Alex Kurtzman. US: 
Paramount Pictures, Skydance Media and Alibaba Pictures Group. 
The Twilight Saga: Breaking Dawn - Part 2. 2012. [Film]. Director: Bill Condon. Writer: 
Melissa Rosenberg. US: Summit Entertainment. 
The Twilight Saga: Eclipse. 2010. [Film]. Director: David Slade. Writer: Melissa Rosenberg. 
US: Summit Entertainment. 
The Twilight Saga: New Moon. 2009. [Film]. Director: Chris Weitz. Writer: Melissa 
Rosenberg. US: Summit Entertainment. 
Up. 2009. [Film]. Directors: Pete Docter and Bob Peterson. Writers: Pete Docter, Bob 
Peterson and Tom McCarthy. US: Pixar Animation Studios and Walt Disney Pictures. 
X Men: Days of Future Past. 2014. [Film]. Director: Bryan Singer. Writers: Simon Kinberg, 
Jane Goldman, Simon Kinberg and Matthew Vaughn. US: Twentieth Century Fox Film 
Corporation. 
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Films ranking in the top ten at the annual Chinese box office between 2009 and 2014, 
excluding 2011: 
 
2012. 2012. [Film]. Director: Roland Emmerich. Writers: Roland Emmerich and Harold 
Kloser. US: Columbia Pictures. 
Alice in Wonderland. 2010. [Film]. Director: Tim Burton. Writers: Linda Woolverton. US: 
Walt Disney Pictures. 
Avatar. 2009. [Film]. Director: James Cameron. Writer: James Cameron. US: Twentieth 
Century Fox. 
The Avengers. 2012. [Film]. Director: Joss Whedon. Writers: Joss Whedon and Zak Penn. 
US: Marvel Studios. 
Bei Jing yu shang Xi Ya Tu/Finding Mr Right. 2013. [Film]. Director: Xiaolu Xue. Writer: 
Xiaolu Xue. CN: Edko Films. 
Captain America: The Winter Soldier. 2014. [Film]. Director: Anthony Russo and Joe Russo. 
Writers: Christopher Markus and Stephen McFeely. US: Marvel Entertainment. 
Chi bi Part II: Jue zhan tian xia/Red Cliff II. 2009. [Film]. Director: John Woo. Writers: John 
Woo, Khan Chan, Cheng Kuo and Heyu Sheng. US/CN/TW/JP: Beijing Film Studio, 
China Film Group and Lion Rock Productions. 
Dawn of the Planet of the Apes. 2014. [Film]. Director: Matt Reeves. Writers: Mark 
Bomback, Rick Jaffa and Amanda Silver. US: Chernin Entertainment. 
Di Renjie: Shen du long wang/Young Detective Dee: Rise of the Sea Dragon. 2013. [Film]. 
Director: Hark Tsui. Writers: Chia-lu Chang, Kuo-Fu Chen and Hark Tsui. China: Film 
Workshop, Huayi Brothers Media and Pixeltree studio.  
Di Renjie: Tong tian di guo/Detective Dee: Mystery of the Phantom Flame. 2010. [Film]. 
Director: Hark Tsui. Writers: Chia-lu Chang, Kuo-Fu Chen and Lin Qianyu. CN/HK: 
China Film Co-Production Corporation, Film Workshop and Huayi Brothers Media. 
Dragonball: Evolution. 2009. [Film]. Director: James Wong. Writer: Ben Ramsey. 
US/HK/UK: Twentieth Century Fox Film Corporation. 
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The Expendables. 2010. [Film]. Director: Sylvester Stallone. Writers:  Dave Callaham and 
Sylvester Stallone. US/BG: Millennium Films. 
Fei cheng wu rao 2/If You Are the One 2. 2010. [Film]. Director: Xiaogang Feng. Writer:  
Xiaogang Feng and Shuo Wang. CN: Beijing Fengxiaogang Film & Culture Studio, 
China Film Group Corporation, China Film Group Universal Hot Bros. Film & Music 
Co., Emperor Film Production, Huayi Brothers Media and Zhejiang Film & Video 
Corp.. 
Fen shou da shi/The Breakup Guru. 2014. [Film]. Directors: Yu Baimei and Chao Deng. 
Writer: Yu Baimei. CN: Beijing Enlight Pictures. 
Feng kuang de sai che/Silver Medallist. 2009. [Film]. Director: Hao Ning. Writers: Siwei 
Cui, Hao Ning and Yao Wang. CN: Beijing Film Studio, Beijing Guoli Changsheng 
Movies & TV Productions Co., China Film Group and Warner China Film HG 
Corporation. 
Ging Chat Goo Si/Police Story: Lockdown. 2013. [Film]. Director: Ding Shen. Writers: Ding 
Dhen. CN: China Film Co., China Vision Group and Wanda Media Co.. 
Harry Potter and the Deathly Hallows: Part 1. 2010. [Film]. Director: David Yates. Writer: 
Steve Kloves. US/UK: Warner Bros. 
Hou hui wu qi/The Continent. 2014. [Film]. Director: Han Han. Writer: Han Han. CN: 
Huaxia Film Distribution Company. 
Hua pi 2/Painted Skin: The Resurrection. 2012. [Film]. Director: Wuershan. Writers: 
[uncredited]. CN: Kylin Pictures and Ningxia Film Group. 
Ice Age: Continental Drift. 2012. [Film]. Directors: Steve Martino and Mike Thurmeier. 
Writers: Michael Berg, Jason Fuchs and Lori Forte. US: Blue Sky Studios and 
Twentieth Century Fox. 
Inception. 2010. [Film]. Director: Christopher Nolan. Writer: Christopher Nolan. US: Warner 
Bros.. 
Interstellar. 2014. [Film]. Director: Christopher Nolan. Writer: Jonathan Nolan and 
Christopher Nolan. US: Paramount Pictures and Warner Bros. 
Iron Man 3. 2013. [Film]. Director: Shane Black. Writers: Drew Pearce and Shane Black.   
US/CN: Marvel Studios. 
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Journey 2: The Mysterious Island. 2012. [Film]. Director: Brad Peyton. Writers: Brian Gunn, 
Mark Gunn and Richard Outten. US: New Line Cinema. 
Life of Pi. 2012. [Film]. Director: Ang Lee. Writers: Yann Martel and David Magee. 
US/CA/CN: Fox 2000 Pictures. 
Men in Black 3. 2013. [Film]. Director: Barry Sonnenfeld. Writers: Etan Cohen and Lowell 
Cunningham. US/AE: Columbia Pictures. 
Mission: Impossible - Ghost Protocol. 2011. [Film]. Director: Brad Bird. Writers: Josh 
Appelbaum and André Nemec US: Paramount Pictures. 
Pacific Rim. 2013. [Film]. Director: Guillermo del Toro. Writers: Travis Beacham and 
Guillermo del Toro. US: Warner Bros. and Legendary Entertainment. 
Rang zi dan fei/Let the Bullets Fly. 2010. [Film]. Director: Wen Jiang. Writers: Junli Guo, 
Wen Jiang, Bukong Li, Ma Shitu, Ping Shu, Xiao Wei and Sujin Zhu. CN: Beijing Bu 
Yi Le Hu Film Company, China Film Group and Chinavision Media Group. 
Ren zai jiong tu: Tai jiong/Lost in Thailand. 2013. [Film]. Director: Zheng Xu. Writers: Ding 
Ding, Huan Shu and Zheng Xu. CN: Enlight Pictures, Well Go USA Entertainment and 
Waylen Group. 
Sap ji sang ciu/Chinese Zodiac. 2012. [Film]. Director: Jackie Chan. Writers: Frankie Chan, 
Jackie Chan, Edward Tang and Stanley Tong. CN: Beijing Dragon Garden Culture & 
Art, Beijing Sparkle Roll International Culture Industry, One House Productions, 
Shanghai Film Group and Talent International Film Company Limited. 
Si ren ding zhi/Personal Tailor. 2013. [Film]. Director: Xiaogang Feng. Writer: Shuo Wang. 
CN: Emperor Film Production and Huayi Brothers Media. 
Star Trek. 2009. [Film]. Director: J. J. Abrams. Writers: Robert Orci and Alex Kurtzman. US: 
Paramount Pictures, Skydance Media and Alibaba Pictures Group. 
Tang shan da di zhen/Aftershock. 2010. [Film]. Director: Xiaogang Feng. Writer: Wu Si. CN: 
Tangshan City Government, China Film Group and Huayi Brothers Media. 
Titanic. 1997. [Film]. Director: James Cameron. Writer: James Cameron. US: Twentieth 
Century Fox. 
Transformers: Age of Extinction. 2014. [Film]. Director: Michael Bay. Writer: Ehren Kruger. 
US: Paramount Pictures. 
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Transformers: Revenge of the Fallen. 2009. [Film]. Director: Michael Bay. Writers: Ehren 
Kruger, Roberto Orci and Alex Jurtzman. US: Dreamworks and Paramount Pictures. 
Transporter 3. 2009. [Film]. Director: Olivier Megaton. Director: Luc Besson and Robert 
Marl Kamen. FR/US/UK: Europacorp. 
Valkyrie. 2008. [Film]. Director: Bryan Singer. Writers: Christopher McQuarrie and Nathan 
Alexander. US: MGM and United Artists. 
X Men: Days of Future Past. 2014. [Film]. Director: Bryan Singer. Writers: Simon Kinberg, 
Jane Goldman, Simon Kinberg and Matthew Vaughn. US: Twentieth Century Fox Film 
Corporation. 
Xi Yang Yang Yu Hui Tai Lang Zhi Niu Qi Chong Tian/Pleasant Goat and Big Big Wolf. 
2009. [Film]. Director: Sung Pong Choo. Writers: [uncredited]. CN: Creative Power 
Entertaining. 
Xi you ji: Da nao tian gong/The Monkey King. 2014. [Film]. Director: Pou-Soi Cheang. 
Writers: Tai-lee Chan, Kam-Yuen Szeto and Edmond Wong. CN/HK/US: Global Star 
Productions, Mandarin Films Distribution, Filmko Pictures, Beijing Wen Hua Dong 
Run Investment Co., Freight Train Art Studios and China Film Co.. 
Xi you xiang mo pian/Journey to the West. 2013. [Film]. Directors: Stephen Chow and Ch-
kin Kwok. Writers: Stephen Chow, Ch-kin Kwok, Xin Huo, Yun Wan, Chi Keung 
Fung, Zhengyu Lu, Sheung-ching Lee and Ivy Kong. CN/HK: Bingo Movie 
Development, Huayi Brothers Media, China Film Group, Village Roadshow Pictures 
Asia, Chinavision Media Group, China Film Co. and Edko Films. 
Xiao shi dai/Tiny Times 1.0. 2013. [Film]. Director: Jingming Guo. Writer: Jingming Guo. 
CN: Desen International Media and Le Vision Pictures (Tianjin) Co.. 
Xin hua lu fang/Breakup Buddies. 2014. [Film]. Director: Hao Ning. Writers: Runnian Dong, 
Xiaohang Sun, Aina Xing, Xiaojun Yue, Disa Zhang and Yifan Zhang. CN: Beijing 
Skywheel Entertainment Co. 
Yau lung hei fung/Look for a Star. 2009. [Film]. Director: Wei-Keung Lau. Writer: Cindy 
Tang and James Yuen. CN: Media Asia Films, Huayi Brothers Media and Basic 
Pictures. 
Yip Man 2/Ip Man 2. 2010. [Film]. Director: Wilson Yip. Writers: Tai-lee Chan, Hiu-Yan 
Choi and Edmond Wong. CN: Henan Film & TV Production Group Henan Film 
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Studio, Mandarin Films Distribution, Beijing ShengShi HuaRei Film Investment & 
Management Co., Foshan Pearl River Media Group, Desen International Media, 
Donlord Skykee Film Investment, Teng Yuan Film & TV Media, Beijing Baron Stars 
Culture Media, Shenzhen Haiguchi Investment, Beijing Xinyinglian Cinema Circuit. 
Zhi wo men zhong jiang shi qu de qing chun/So Young. 2013. [Film]. Director: Wei Zhao. 
Writer: Qiang Li. CN: Beijing Enlight Pictures, Beijing Max Times Cultural 
Development, Beijing Ruyi Xinxin Film Investment and Dook Publishing. 
Zhì qu weihu shan/The Taking of Tiger Mountain. 2014. [Film]. Director: Hark Tsui. Writer: 
Jianxin Huang. CN: Baidu, Bona Film Group, Huaxia Film Distribution Company and 
Youku Original. 
Zhōngguó héhuǒ rén/American Dreams in China. 2013. [Film]. Director: Peter Chan. 
Writers: [uncredited]. CN: China Film Group, China Film Co., Edko Films, Media Asia 
Films, Stellar Mega Films and Yunnan Film Group. 
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APPENDIX E 
 
Study 3 Sample Films 
 
The sample films viewed for this study that ranked 1-10 at the annual North American box 
office between 2009 and 2014, excluding 2011 are listed in Appendix D. The sample films 
ranking 91-100 at the annual North American box office, between 2009 and 2014, excluding 
2011 are listed below: 
 
21 and Over. 2013. [Film]. Directors: Jon Lucas and Scott Moore. Writers: Jon Lucas and 
Scott Moore. US: Relativity Media. 
3 Days to Kill. 2014. [Film]. Director: McG. Writers: Adi Hassak and Luc Besson. US: 
Europacorp, Relativity Media and Wonderland Sound and Vision. 
9. 2009. [Film]. Director: Shane Acker. Writers: Pamela Pettlar and Shane Acker. US/CA: 
Focus Features. 
That Awkward Moment. 2014. [Film]. Director: Tom Gormican. Writer: Tom Gormican.   
US: Treehouse Pictures. 
The Best of Me. 2014. [Film]. Director: Michael Hoffman. Writers: J. Mills Goodloe and Will 
Fetters. US: DiNovi Pictures and Relativity Media. 
Boyhood. 2014. [Film]. Director: Richard Linklater. Writers: Richard Linklater. US: IFC 
Productions. 
Brooklyn’s Finest. 2009. [Film]. Director: Antoine Fuqua. Writer: Michael C. Martin. US: 
Millennium Films. 
Brothers. 2009. [Film]. Director: Jim Sheridan. Writer: David Benioff. US: Lionsgate and 
Relativity Media. 
Charlie St. Cloud. 2010. [Film]. Director: Burr Steers. Writers: Craig Pearce and Lewis 
Colick. US: Universal Pictures. 
The Dallas Buyers Club. 2013. [Film]. Director: Jean-Marc Vallée. Writers: Craig Borten and 
Melissa Wallak. US: Truth Entertainment, Voltage Pictures, r2 films, Evolution 
Independent, CE and RainMaker Films. 
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Dance Flick. 2009. [Film]. Director: Damian Dante Wayans. Writers: Keenen Ivory Wayans, 
Shawn Wayans, Marlon Wayans, Craig Wayans and Damien Dante Wayans. 2009. US: 
Paramount Pictures and MTV Films. 
Daybreakers. 2009. [Film]. Directors: Michael Spierig and Peter Spierig. Writers: Michael 
Spierig and Peter Spierig. US/AU: Lionsgate and Australian Film Finance Corporation. 
Deliver Us from Evil. 2014. [Film]. Director: Scott Derrikson. Writers: Scott Derrikson and 
Paul Harris Boardman. 2014. US: Screen Gems, Jerry Bruckheimer Films and LStar 
Capital. 
Delivery Man. 2013. [Film]. Director: Ken Scott. Writers: : Ken Scott and Martin Petit. US: 
DreamWorks and Reliant Entertainment. 
Did You Hear About the Morgans? 2009. [Film]. Director: Marc Lawrence. Writer: Marc 
Lawrence. US: Columbia Pictures. 
Draft Day. 2014. [Film]. Director: Ivan Reitman. Scott Rothman and Rajiv Joseph. US: 
Summit Entertainment. 
The Five-Year Engagement. 2012. [Film]. Director: Nicholas Stoller. Writers: Jason Segal 
and Nicholas Stoller. US/JP: Universal Pictures. 
The Fourth Kind. 2009. [Film]. Director: Olatunde Osunsanmi. Writers: Olatunde Osunsanmi 
and Terry Robbins. US/IS/GB: Universal Pictures and Gold Circle Films. 
Frankenweenie. 2012. [Film]. Director: Tim Burton. Writer: Leonard Ripps, Tim Burton and 
John August. US: Walt Disney Pictures. 
Get on Up. 2014. [Film]. Director: Tate Taylor. Writers: Jezz Butterworth, John-Henry 
Butterworth and Steven Baigelman. US/GB: Imagine Entertainment, Jagged Films and 
Wyolah Films. 
Good Deeds. 2012. [Film]. Director: Tyler Perry. Writer: Tyler Perry. US: Tyler Perry 
Studios and Lionsgate. 
Grudge Match. 2013. [Film]. Director: Peter Segal. Writers: Tim Kelleher and Rodney 
Rothman. US: Warner Bros. 
Her. 2013. [Film]. Director: Spike Jonze. Writer: Spike Jonze. US: Annapurna Pictures. 
The Host. 2013. [Film]. Director: Andrew Niccol. Writer: Andrew Niccol. US/CH: 
Chockstone Pictures and Nick Wechsler Productions. 
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House at the End of the Street. 2012. [Film]. Director:  Mark Tonderai. Writers: David 
Loucka and Jonathan Mostow. 2012.  US: Relativity Media. 
How Do You Know. 2010. [Film]. Director: James L. Brooks. Writer: James L. Brooks. US: 
Columbia Pictures. 
Joyful Noise. 2012. [Film]. Director: Tod Graff. Writer: Tod Graff. US: Alcon Entertainment, 
Farrell Paura Productions, Gospel Truth Pictures and O.N.C. Entertainment. 
Kick-Ass 2. 2013. [Film]. Director: Jeff Wadlow. Writer: Jeff Wadlow. US/JP: Universal 
Pictures and Marv Films. 
Machete. 2010. [Film]. Directors: Ethan Maniquis and Robert Rodríguez. Writers: Robert 
Rodriguez and Álvaro Rodríguez. US: Overnight Films, Troublemaker Studios and 
Dune Entertainment. 
Morning Glory. 2010. [Film]. Director: Roger Michell. Writer: Aline Brosh McKenna. 
US/UK: Bad Robot and Goldcrest Pictures. 
The Mortal Instruments: City of Bones. 2013. [Film]. Director: Harald Zwart. Writer: Jessica 
Postigo. 2013. DE/US/CA: Constantin Film Produktion, Unique Features and Mr. 
Smith Productions. 
Nanny McPhee Returns. 2010. [Film]. Director: Susanna White. Writers: Emma Thompson 
and Christianna Brand. US/FR/UK: Universal Pictures. 
Oculus. 2013. [Film]. Director: Mike Flanagan. Writer: Mike Flanagan and Jeff Howard. US: 
Relativity Media and Intrepid Pictures. 
The Pirates! Band of Misfits. 2012. Directors: Peter Lord and Jeff Newitt. Writers: Gideon 
Defoe. US/UK: Columbia Pictures and Sony Pictures Animation. 
Rush. 2013. [Film]. Director: Ron Howard. Writer: Peter Morgan. US/UK: Exclusive Media 
Group and Cross Creek Pictures. 
Saw VI. 2009. [Film]. Director: Kevin Greutert. Writers: Patrick Melton and Marcus 
Dunston. US/CA: Twisted Pictures. 
Scott Pilgrim vs. the World. 2010. [Film]. Director: Edgar Wright. Writers: Michael Bacall 
and Edgar Wright. US/UK/JP: Universal Pictures. 
She’s Out of My League. 2010. [Film]. Director: Jim Field Smith. Writers: Sean Anders and 
John Morris. US: DreamWorks. 
  
27 
The Soloist. 2009. [Film]. Director: Joe Wright. Writer: Susanna Grant. US/FR/UK: 
DreamWorks and Universal Pictures. 
The Stepfather. 2009. [Film]. Director: Nelson McCormick. Writers: J.S. Cardone, Donald E. 
Westlake, Carolyn Lefcourt, Brian Garfield. US: Screen Gems. 
Step Up Revolution. 2012. [Film]. Director: Scott Speer. Writers: Amanda Brodly and Duane 
Adler. US: Summit Entertainment and Offspring Entertainment. 
The Switch. 2010. [Film]. Director: Josh Gordon and Will Speck. Writer: Allan Loeb. US: 
Mandate Pictures. 
Toy Story 2. 1999. [Film]. Directors: John Lasseter, Ash Brannon and Lee Unkrich. Writers: 
John Lasseter, Pete Docter, Ash Brannon, Andrew Stanton, Rita Hsiao, Doug 
Chamberlin and Chris Webb. US: Pixar Animation Studios and Walt Disney Pictures. 
Toy Story. 1995. [Film]. Director: John Lasseter. Writers: John Lasseter, Pete Docter, 
Andrew Stanton, Joe Ranft, Joss Whedon, Andrew Stanton, Joel Cohen and Alec 
Sokolow. US: Pixar Animation Studios and Walt Disney Pictures. 
Trouble with the Curve. 2012. [Film]. Director: Robert Lorenz. Writer: Randy Brown. US: 
Warner Bros.. 
The Uninvited. 2009. [Film]. Directors: Charles Guard and Thomas Guard. Writers: Craig 
Rosenberg, Doug Miro and Carlo Bernard. US/DE/CA/GB: DreamWorks. 
A Walk Among the Tombstones. 2014. [Film]. Director: Scott Frank. Writer: Scott Frank. US: 
1984 Private Defense Contractors, Cross Creek Pictures, Da Vinci Media Ventures, 
Double Feature Films, Exclusive Media Group and Jersey Films. 
The Watch. 2012. [Film]. Director: Akiva Schaffer. Writers: Jared Stern, Seth Rogen and 
Evan Goldberg. US: Twentieth Century Fox Film Corporation. 
When the Game Stands Tall. 2014. [Film]. Director: Thomas Carter. Writers: Scott Marshall 
Smith and David Zelon. US: Affirm Films and Mandalay Pictures. 
The World’s End. 2013. [Film]. Director: Edgar Wright. Writers: Simon Pegg and Edgar 
Wright. US/UK: Universal Pictures and Focus Features. 
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APPENDIX F 
 
Study 4 Sample Films 
 
Blockbusters 
Films produced for budgets of US$110 million or over, exhibited in North America between 
2009 and 2014, excluding 2011, which have taken at least double the value of their budget in 
global ticket sales: 
 
Alice in Wonderland. 2010. [Film]. Director: Tim Burton. Writers: Linda Woolverton. US: 
Walt Disney Pictures. 
The Amazing Spider-Man. 2012. [Film]. Director: Marc Webb. Writers: James Vanderbilt, 
Alvin Sargent and Steve Kloves. US: Columbia Pictures. 
Avatar. 2009. [Film]. Director: James Cameron. Writer: James Cameron. US: Twentieth 
Century Fox. 
The Avengers. 2012. [Film]. Director: Joss Whedon. Writers: Joss Whedon and Zak Penn. 
US: Marvel Studios. 
Big Hero 6. 2014. [Film]. Directors: Don Hall and Chris Williams. Writers: Jordan Roberts, 
Robert L. Baird and Daniel Gerson. US: Walt Disney Animations Studios and Marvel 
Entertainment. 
Brave. 2012. [Film]. Directors: Mark Andrews, Brenda Chapman and Steve Purcell. Writers: 
Brenda Chapman, Mark Andrews, Steve Purcell and Irene Mecchi. US: Pixar 
Animation Studios. 
Captain America: The Winter Soldier. 2014. [Film]. Director: Anthony Russo and Joe Russo. 
Writers: Christopher Markus and Stephen McFeely. US: Marvel Entertainment. 
The Dark Knight Rises. 2012. [Film]. Director: Christopher Nolan. Writer: Jonathan Nolan, 
Christopher Nolan, David S. Goyer and Bob Kane. US: Warner Bros.. 
Despicable Me. 2010. [Film]. Director: Pierre Coffin and Chris Renaud. Writers: Cinco Paul, 
Ken Daurio and Sergio Pablos. US: Universal Pictures. 
Fast & Furious 6. 2013. [Film]. Director: Justin Lin. Writers: Chris Morgan and Gary Scott 
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Thompson. US: Universal Pictures. 
Frozen. 2013. [Film]. Directors: Chris Buck and Jennifer Lee. Writers: Chris Buck, Jennifer 
Lee and Shane Morris. US: Walt Disney Animation Studios. 
Gravity. 2013. [Film]. Director: Alfonso Cuarón. Writers: Alfonso Cuarón and Jonas Cuarón. 
US/UK: Warner Bros. Pictures. 
Guardians of the Galaxy. 2014. [Film]. Director: James Gunn. Writers: James Gunn and 
Nicole Perlman. US: Marvel Studios. 
Harry Potter and the Deathly Hallows: Part 1. 2010. [Film]. Director: David Yates. Writer: 
Steve Kloves. US/UK: Warner Bros. 
Harry Potter and the Half-Blood Prince. 2009. [Film]. Director: David Yates. Writer: Steve 
Kloves. US/UK: Warner Bros. 
How To Train Your Dragon. 2010. [Film]. Directors: Dean Deblois and Chris Sanders. 
Writers: William Davies, Dean DeBlois and Chris Sanders. US: DreamWorks. 
The Hobbit: An Unexpected Journey. 2012. [Film]. Director: Peter Jackson. Writers: Fran 
Walsh, Phillipa Boyens, Peter Jackson and Guillermo del Toro. US/NZ: MGM,  New 
Line Cinema and WingNut Films.  
The Hobbit: The Battle of the Five Armies. 2014. [Film]. Director: Peter Jackson. Writers: 
Fran Walsh, Phillipa Boyens, Peter Jackson and Guillermo del Toro. US/NZ: MGM,  
New Line Cinema, WingNut Films and 3foot7. 
The Hobbit: The Desolation of Smaug. 2013. [Film]. Director: Peter Jackson. Writers: Fran 
Walsh, Phillipa Boyens, Peter Jackson and Guillermo del Toro. US/NZ: MGM,  New 
Line Cinema and WingNut Films.  
The Hunger Games: Catching Fire. 2013. [Film]. Director: Francis Lawrence. Writers: 
Simon Beaufoy and Michael Arndt. US: Color Force and Lionsgate. 
The Hunger Games: Mockingjay – Part I. 2014. [Film]. Director: Francis Lawrence. Writers: 
Peter Craig, Danny Strong and Suzanne Collins. US: Color Force and Lionsgate. 
The Hunger Games. 2012. [Film]. Director: Gary Ross. Writers: Gary Ross, Suzanne Collins 
and Billy Ray. US: Lionsgate and Color Force. 
Inception. 2010. [Film]. Director: Christopher Nolan. Writer: Christopher Nolan. US: Warner 
Bros.. 
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Iron Man 2. 2010. [Film]. Director: Jon Favreau. Writer: Justin Theroux. US: Paramount 
Pictures. 
Iron Man 3. 2013. [Film]. Director: Shane Black. Writers: Drew Pearce and Shane Black.   
US/CN: Marvel Studios. 
The Lego Movie. 2014. [Film]. Director: Phil Lord and Christopher Miller. Writers: Phil 
Lord, Christopher Miller, Dan Hageman and Kevin Hageman. US: Warner Bros. 
Madagascar 3: Europe’s Most Wanted. 2012. [Film]. Directors: Eric Darnell, Tom McGrath 
and Conrad Vernon. Writers: Eric Darnell and Noah Baumbach. US: DreamWorks 
Animation. 
Maleficent. 2014. [Film]. Director: Robert Stromberg. Writer: Linda Woolverton. US: Roth 
Films and Walt Disney Pictures. 
Man of Steel. 2013. [Film]. Director: Zack Snyder. Writers: David S. Goyer and Christopher 
Nolan. US: Warner Bros. 
Monsters University. 2013. [Film]. Director: Dan Scanlon. Writers: Dan Scanlon, Daniel 
Gerson and Robert L. Baird. US: Walt Disney Pictures. 
Oz the Great and Powerful. 2013. [Film]. Director: Sam Raimi. Writers: Mitchell Kapner and 
David Lindsay-Abaire. US: Walt Disney Pictures. 
Skyfall. 2012. [Film]. Director: Sam Mendes. Writers: Neal Purvis, Robert Wade and John 
Logan. UK: Eon Productions. 
Shrek Forever After. 2010. [Film]. Director: Mike Mitchell. Writers: Josh Klausner and 
Darren Lemke US: DreamWorks Animation and PDI. 
Star Trek. 2009. [Film]. Director: J. J. Abrams. Writers: Robert Orci and Alex Kurtzman. US: 
Paramount Pictures, Skydance Media and Alibaba Pictures Group. 
Tangled. 2010. [Film]. Director: Nathan Greno and Byron Howard. Writer: Dan Fogelman. 
US: Walt Disney Animation Studios. 
Toy Story 3. 2010. [Film]. Director: Lee Unkrich. Writers: John Lasseter, Andrew Stanton, 
Lee Unkrich and Michael Arndt. US: Walt Disney Pictures and Pixar Animation 
Studios. 
Transformers: Age of Extinction. 2014. [Film]. Director: Michael Bay. Writer: Ehren Kruger. 
US: Paramount Pictures. 
  
31 
Transformers: Revenge of the Fallen. 2009. [Film]. Director: Michael Bay. Writers: Ehren 
Kruger, Roberto Orci and Alex Jurtzman. US: Dreamworks and Paramount Pictures. 
The Twilight Saga: Breaking Dawn - Part 2. 2012. [Film]. Director: Bill Condon. Writer: 
Melissa Rosenberg. US: Summit Entertainment. 
The Twilight Saga: Eclipse. 2010. [Film]. Director: David Slade. Writer: Melissa Rosenberg. 
US: Summit Entertainment. 
Up. 2009. [Film]. Directors: Pete Docter and Bob Peterson. Writers: Pete Docter, Bob 
Peterson and Tom McCarthy. US: Pixar Animation Studios and Walt Disney Pictures. 
X Men: Days of Future Past. 2014. [Film]. Director: Bryan Singer. Writers: Simon Kinberg, 
Jane Goldman, Simon Kinberg and Matthew Vaughn. US: Twentieth Century Fox Film 
Corporation. 
 
Flopbusters 
Films produced for budgets of US$110 million or over, exhibited in North America between 
2009 and 2014, excluding 2011, which have failed to double the value of their budgets in 
global ticket sales: 
 
47 Ronin. 2013. [Film]. Director: Carl Rinsch. Writers: Chris Morgan, Hossein Amini and 
Walter Hamada. US: H2F Entertainment, Mid Atlantic Films, Moving Picture 
Company and Stuber Productions.  
After Earth. 2013. [Film]. Director: M. Night Shyamalan. Writers: Gary Whitta, M. Night 
Shyamalan and Will Smith. US: Columbia Pictures. 
The A-Team. 2010. [Film]. Director: Joe Carnahan. Writers: Joe Carnahan , Brian Bloom and 
Skip Woods. US: Twentieth Century Fox. 
Dark Shadows. 2012. [Film]. Director: Tim Burton. Writers: Seth Graham-Smith and John 
August. US: Warner Bros. 
Edge of Tomorrow. 2014. [Film]. Director: Doug Liman. Writers: Christopher McQuarrie , 
Jez Butterworth and John-Henry Butterworth. US: Warner Bros. 
Ender’s Game. 2013. [Film]. Director: Gavin Hood. Writer: Gavin Hood. US: Summit 
Entertainment. 
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Exodus: Gods and Kings. 2014. [Film]. Director: Ridley Scott. Writers: Adam Cooper, Bill 
Collage, Jeffrey Caine  and Steven Zaillian. US/UK/ES: Chernin Entertainment, Scott 
Free Productions, Babieka and Volcano Films. 
G-Force. 2009. [Film]. Director: Hoyt Yeatman. Writers: Cormac Wibberley, Marianne 
Wibberley, Hoyt Yeatman and David P. I. James. US: Jerry Bruckheimer Films, Walt 
Disney Studios Motion Pictures and Whamaphram Productions. 
G.I. Joe: The Rise of Cobra. 2009. [Film]. Director. Stephen Sommers. Writers: Stuart 
Beattie, David Elliot, Paul Lovett, Michael B. Gordon and Stephen Sommers. US: 
Paramount Pictures and Spyglass Entertainment. 
John Carter. 2012. [Film]. Director: Andrew Stanton. Writer: Andrew Stanton, Mark 
Andrews and Michael Chabon. US: Walt Disney Pictures. 
The Lone Ranger. 2013. [Film]. Director: Gore Verbinski. Writers: Justin Haythe, Ted Elliott 
and Terry Rossio. US: Walt Disney Pictures and Jerry Bruckheimer Films. 
Prince of Persia: The Sands of Time. Newell, M. 2010. [Film]. Director: US: Walt Disney 
Studios Motion Pictures. 
R.I.P.D. 2013. [Film]. Director: Robert Schwentke. Writers: Phil Hay, Matt Manfredi, David 
Dobkin, Phil Hay and Matt Manfredi. US: Universal Pictures. 
Robin Hood. 2010. [Film]. Director: Ridley Scott. Writers: Brian Helgeland, Ethan Reiff and 
Cyrus Voris. US/UK: Universal Pictures. 
Terminator Salvation. 2009. [Film]. Director: McG. Writers: John Brancato and Michael 
Ferris. US: The Halcyon Company. 
Total Recall. 2012. [Film]. Director: Len Wiseman. Writers: Kurt Wimmer, Mark Bomback, 
Ronald Shusett, Dan O'Bannon and Jon Povill US: Total Recall, Original Film, Prime 
Focus and Rekall Productions. 
Watchmen. 2009. [Film]. Director: Zack Snyder. Writers: David Hayter and Alex Tse. US: 
Warner Bros. and Paramount Pictures. 
White House Down. 2013. [Film]. Director: Roland Emmerich. Writer: James Vanderbilt. 
US/CA: Columbia Pictures. 
The Wolfman. 2010. [Film]. Director: Joe Johnston. Writers: Andrew Kevin Walker and 
David Self. US: Universal Pictures. 
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APPENDIX G 
 
Study 5 Sample Films 
 
Top-five ranking US-produced films of all time at the global box office:  
 
Avatar. 2009. [Film]. Director: James Cameron. Writer: James Cameron. US: Twentieth 
Century Fox. 
The Avengers. 2012. [Film]. Director: Joss Whedon. Writers: Joss Whedon and Zak Penn. 
US: Marvel Studios. 
The Dark Knight. 2008. [Film]. Director: Christopher Nolan. Writers: Jonathan Nolan, 
Christopher Nolan and David S. Goyer. US: Warner Bros.. 
Star Wars: Episode I - The Phantom Menace. 1999. [Film]. Director: George Lucas. Writer: 
George Lucas. US: Lucasfilm. 
Titanic. 1997. [Film]. Director: James Cameron. Writer: James Cameron. US: Twentieth 
Century Fox. 
 
 
Top-five ranking Chinese-produced films of all time at the global box office: 
 
Hua pi 2/Painted Skin: The Resurrection. 2012. [Film]. Director: Wuershan. Writers: 
[uncredited]. CN: Kylin Pictures and Ningxia Film Group. 
Rang zi dan fei/Let the Bullets Fly. 2010. [Film]. Director: Wen Jiang. Writers: Junli Guo, 
Wen Jiang, Bukong Li, Ma Shitu, Ping Shu, Xiao Wei and Sujin Zhu. CN: Beijing Bu 
Yi Le Hu Film Company, China Film Group and Chinavision Media Group. 
Ren zai jiong tu: Tai jiong/Lost in Thailand. 2013. [Film]. Director: Zheng Xu. Writers: Ding 
Ding, Huan Shu and Zheng Xu. CN: Enlight Pictures, Well Go USA Entertainment and 
Waylen Group. 
Sap ji sang ciu/Chinese Zodiac. 2012. [Film]. Director: Jackie Chan. Writers: Frankie Chan, 
Jackie Chan, Edward Tang and Stanley Tong. CN: Beijing Dragon Garden Culture & 
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Art, Beijing Sparkle Roll International Culture Industry, One House Productions, 
Shanghai Film Group and Talent International Film Company Limited. 
Xi you xiang mo pian/Journey to the West. 2013. [Film]. Directors: Stephen Chow and Ch-
kin Kwok. Writers: Stephen Chow, Ch-kin Kwok, Xin Huo, Yun Wan, Chi Keung 
Fung, Zhengyu Lu, Sheung-ching Lee and Ivy Kong. CN/HK: Bingo Movie 
Development, Huayi Brothers Media, China Film Group, Village Roadshow Pictures 
Asia, Chinavision Media Group, China Film Co. and Edko Films. 
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APPENDIX H 
 
Assessment of Protagonist’s Traits, Emotions and Motivations 
Questionnaire 
 
Please complete the following: 
 
Name: ……………………………………………………………….......................................... 
 
Gender: ........................................................................................................................................ 
 
Age: ............................................................................................................................................ 
 
Course / Occupation: .................................................................................................................. 
 
Nationality: .................................................................................................................................. 
 
Length of time living in the UK: .............................................................................................. 
 
Email address: ............................................................................................................................. 
 
Title of the film watched: ............................................................................................................ 
 
 
BEFORE watching the film: 
 
Please study the photograph of the actor playing the central character in this film and rate the 
degree to which the actor’s face appears to demonstrate the personality traits below.  
 
0 represents no representation of this trait, and 5 represents a very strong demonstration of 
this trait.  
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For Gender, 0 represents a highly masculine face, and 5 a highly feminine face. 
 
TRAIT     Degree displayed 
 
Sociability      0   1   2   3   4   5 
 
Anxiety     0   1   2   3   4   5 
 
Impulsiveness                0   1   2   3   4   5 
 
Aggression     0   1   2   3   4   5 
 
Active      0   1   2   3   4   5 
 
Attractiveness                0   1   2   3   4   5 
 
Gender                0   1   2   3   4   5 
                                            MASCULINE   <=                  =>    FEMININE 
 
 
Now please watch the film. 
 
Immediately AFTER watching the film, please answer the following questions, circling all 
that apply. Base your responses on observation of the behaviour or dialogue of the film’s 
main character.  
 
For each of the emotions below, rate the degree to which these are experienced by the main 
character during the film.  
 
0 represents no experience of this emotion, and 5 represents an intense experience. 
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EMOTION     Degree experienced 
 
 
Happiness     0   1   2   3   4   5 
 
Sadness     0   1   2   3   4   5 
 
Anger      0   1   2   3   4   5 
 
Fear      0   1   2   3   4   5 
 
Surprise     0   1   2   3   4   5 
 
Disgust     0   1   2   3   4   5 
 
Shame      0   1   2   3   4   5 
 
Excitement     0   1   2   3   4   5 
 
Pride       0   1   2   3   4   5 
 
Guilt      0   1   2   3   4   5 
 
Romantic love                0   1   2   3   4   5 
 
Familial love     0   1   2   3   4   5 
 
Compassion     0   1   2   3   4   5 
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For each motivation below, rate the degree to which the main character invests time, money, 
or other personal resources in this goal. 
 
0 represents no investment, and 5 represents a great deal of investment. 
 
 
 
MOTIVATION                Degree of investment          
 
Exploring the world     0   1   2   3   4   5      
 
 
Avoiding illness    0   1   2   3   4   5      
 
 
Avoiding danger    0   1   2   3   4   5      
 
 
Asserting oneself/    0   1   2   3   4   5      
Intimidating others 
 
Being playful     0   1   2   3   4   5      
 
 
Improving one’s appearance             0   1   2   3   4   5      
 
 
Displaying mental    0   1   2   3   4   5      
skills or knowledge 
 
Displaying physical strength or skills             0   1   2   3   4   5      
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Displaying wealth    0   1   2   3   4   5      
   
 
Dating or having sex    0   1   2   3   4   5      
 
 
Helping life partner or children  0   1   2   3   4   5      
 
 
Helping relatives    0   1   2   3   4   5      
 
 
Helping unrelated others    0   1   2   3   4   5      
 
 
Seeking revenge or punishing others             0   1   2   3   4   5      
  
 
Making the world better for future   0   1   2   3   4   5 
generations 
    
Understanding     0   1   2   3   4   5      
life’s purpose 
 
 
How optimistic is the main character 
about achieving their personal goals?            0   1   2   3   4   5 
 
 
Now please consider the degree to which the film’s main character displays the following 
traits within this film.  
 
0 represents a lack of this trait, and 5 represents a very strong demonstration of this trait.  
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For Gender, 0 represents highly masculine behaviour, and 5 highly feminine behaviour. 
 
 
TRAIT     Degree displayed 
 
Sociability      0   1   2   3   4   5 
 
Anxiety     0   1   2   3   4   5 
 
Impulsiveness                0   1   2   3   4   5 
 
Aggression     0   1   2   3   4   5 
 
Active      0   1   2   3   4   5 
 
Attractiveness                0   1   2   3   4   5 
 
Gender                0   1   2   3   4   5 
                                          MASCULINE   <=                =>    FEMININE 
 
 
 
PLEASE CHECK YOU HAVE ANSWERED ALL THE QUESTIONS. 
 
Thank you very much for your participation! 
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APPENDIX I 
 
Assessment of Protagonist’s Traits, Motivations and Emotions 
Questionnaire (Chinese) 
对电影中主要角色行为的问卷调查 
Please complete the following: 
请完成下表 
Name: ……………………………………………………………….......................................... 
姓名 
Gender: ........................................................................................................................................ 
性别 
Age: ............................................................................................................................................ 
年龄 
Course / Occupation: .................................................................................................................. 
主修专业/职业 
Nationality: .................................................................................................................................. 
国籍 
Length of time living in the UK: .............................................................................................. 
在英国生活的时间有多长： 
Email address: ............................................................................................................................. 
电子邮箱地址： 
Title of the film watched: ............................................................................................................ 
观看的电影名称： 
 
BEFORE watching the film: 
看电影之前： 
Please study the photograph of the actor playing the central character in this film and rate the 
degree to which the actor’s face appears to demonstrate the personality traits below.  
仔细观察一下电影中扮演主要角色的演员的照片，衡量一下演员的长相能够在多大程
度上把以下的人格特质展现出来。 
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0 represents no representation of this trait, and 5 represents a very strong demonstration of 
this trait.  
0代表无法展现这种特质，5代表能够把这种特质展现的非常好 
For Gender, 0 represents a highly masculine face, and 5 a highly feminine face. 
对于性别来说，0代表非常男性化的脸，5代表非常女性化的脸 
 
TRAIT 特征    Degree displayed    展示出来的程度 
 
Sociability      0   1   2   3   4   5 
交际性 
Anxiety     0   1   2   3   4   5 
忧虑、焦虑 
Impulsiveness     0   1   2   3   4   5 
冲动性 
Aggression     0   1   2   3   4   5 
攻击性 
Active      0   1   2   3   4   5 
积极性、主动性 
Attractiveness     0   1   2   3   4   5 
吸引力 
Gender性别     0   1   2   3   4   5 
                                  男性MASCULINE   <=             =>    FEMININE女性 
 
 
Now please watch the film. 现在请观看电影 
 
Immediately AFTER watching the film, please answer the following questions, circling all 
that apply. Base your responses on observation of the behaviour or dialogue of the film’s 
main character.  
在观看电影后，请围绕着电影内容，立即回答以下的问题。请根据你对电影中主要人
物的行为和对话的观察来回答这些问题。 
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For each of the emotions below, rate the degree to which these are experienced by the main 
character during the film.  
对于以下的每一种情绪，评估一下电影中主角表现出来的各种情绪的多少 
 
0 represents no experience of this emotion, and 5 represents an intense experience. 
0代表没有出现这种情绪，5代表这种情绪很明显 
 
EMOTION 情绪    Degree experienced  经历的程度 
 
 
Happiness     0   1   2   3   4   5 
幸福 
Sadness     0   1   2   3   4   5 
悲伤 
Anger      0   1   2   3   4   5 
气愤 
Fear      0   1   2   3   4   5 
恐惧 
Surprise     0   1   2   3   4   5 
惊奇 
Disgust     0   1   2   3   4   5 
厌恶 
Shame      0   1   2   3   4   5 
羞愧 
Excitement     0   1   2   3   4   5 
激动 
Pride       0   1   2   3   4   5 
骄傲 
Guilt      0   1   2   3   4   5 
内疚 
Romantic love     0   1   2   3   4   5 
浪漫爱情 
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Familial love                                                 0   1   2   3   4   5 
亲情     
Compassion     0   1   2   3   4   5 
同情 
 
For each motivation below, rate the degree to which the main character invests time, money, 
or other personal resources in this goal. 
对于以下每一种行动，衡量一下主要角色为达到某个目的所投入的时间、金钱或者其
他个人资源的多少 
 
0 represents no investment, and 5 represents a great deal of investment. 
0代表没有投入任何东西，5代表投入非常多 
 
 
MOTIVATION                Degree of investment        投入程度 
行动 
Exploring the world     0   1   2   3   4   5      
探索世界 
 
Avoiding illness    0   1   2   3   4   5      
避免疾病 
 
Avoiding danger    0   1   2   3   4   5      
避免危险 
 
Asserting oneself/    0   1   2   3   4   5      
Intimidating others 
维护自己/恐吓他人 
Being playful     0   1   2   3   4   5      
嬉戏玩耍 
 
Improving one’s appearance   0   1   2   3   4   5      
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改善外貌 
 
Displaying mental    0   1   2   3   4   5      
skills or knowledge 
展示心里技能或知识 
Displaying physical strength or skills  0   1   2   3   4   5      
展示力量或技能 
 
Displaying wealth    0   1   2   3   4   5      
展示财富   
 
Having sex or dating    0   1   2   3   4   5      
性行为     
 
Helping romantic partner or children  0   1   2   3   4   5      
 
帮助恋人或孩子 
Helping relatives    0   1   2   3   4   5      
帮助亲戚 
 
Helping unrelated others    0   1   2   3   4   5      
帮助陌生人 
 
Seeking revenge or punishing others  0   1   2   3   4   5      
寻求报复或惩罚他人 
 
 
 
 
MOTIVATION    行动        Degree of investment         投入程度 
 
Making the world better for future   0   1   2   3   4   5 
generations 
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为后代创造更好的世界    
Understanding     0   1   2   3   4   5      
life’s purpose 
明白生活的目的 
 
 
How optimistic is the main character 
about achieving their personal goals?  0   1   2   3   4   5 
主要角色对于完成个人目标的乐观程度？ 
 
 
Now please consider the degree to which the film’s main character displays the following 
traits within this film.  
现在来考虑一下，评估一下在电影中主要角色所展示出来的以下的特征 
0 represents a lack of this trait, and 5 represents a very strong demonstration of this trait.  
0代表缺乏这个特征，5代表非常好地展示出了这个特征 
For Gender, 0 represents highly masculine behaviour, and 5 highly feminine behaviour. 
对于性别来说，0代表非常男性化的脸，5代表非常女性化的脸 
 
TRAIT  特征    Degree displayed 展示程度 
 
Sociability      0   1   2   3   4   5 
社交性 
Anxiety     0   1   2   3   4   5 
忧虑、焦虑 
Impulsiveness     0   1   2   3   4   5 
冲动 
Aggression     0   1   2   3   4   5 
攻击性 
Active      0   1   2   3   4   5 
积极性、主动性 
Attractiveness     0   1   2   3   4   5 
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吸引力 
Gender     0   1   2   3   4   5 
性别                              男性    MASCULINE   <=             =>    FEMININE女性 
 
 
 
 
PLEASE CHECK YOU HAVE ANSWERED ALL THE QUESTIONS. 
请检查一下回答所有问题的答案 
 
 
Thank you very much for your participation!非常感谢您的参与！ 
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APPENDIX J 
 
Author’s ratings of the leading actors’ personality traits for the top-ten ranking films at the 
annual US and Chinese box offices between 2009 and 2014, excluding 2011 - for Studies 1 
and 2: 
 
PROD.3 FILM LEADING ACTOR’S TRAITS   
  S A I A1 A2 A3 G4 
 US (2014)        
US American Sniper 4 2 3 3 5 5 1 
US The Hunger Games: Mockingjay - Part 1 4 1 4 1 4 5 5 
US Guardians of the Galaxy 3 1 4 3 4 5 0 
US Captain America: The Winter Soldier 4 2 4 3 5 5 0 
US The LEGO Movie 2 2 2 2 2 2 1 
US/NZ The Hobbit: The Battle of the Five Armies       
US Transformers: Age of Extinction 5 1 4 1 3 4 0 
US Maleficent 4 2 2 2 3 5 5 
US/UK X Men: Days of Future Past 3 2 4 4 4 4 0 
US Big Hero 6 4 2 2 1 2 3 2 
         
 China (2014)        
US Transformers: Age of Extinction 5 1 4 1 3 4 0 
CN Breakup Buddies 4 2 3 3 3 3 2 
US/HK/CN The Monkey King 3 2 4 4 5 5 0 
CN The Taking of Tiger Mountain 4 3 2 3 4 5 0 
US/UK Interstellar 2 1 4 4 5 5 0 
US/UK X Men: Days of Future Past 3 2 4 4 4 4 0 
US Captain America: The Winter Soldier 4 2 4 3 5 5 0 
US/UK Dawn of the Planet of the Apes 0 3 5 5 5 0 0 
CN The Breakup Guru 2 4 1 0 2 5 5 
CN The Continent 3 2 2 2 3 4 1 
 
 
 
                                                
3 PROD.=Nations in which the main studios or production companies making the film were based. 
4 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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PROD. FILM  LEADING ACTOR’S TRAITS  
  S A I A1 A2 A3 G5 
 US (2013)        
US The Hunger Games: Catching Fire  4 1 4 1 4 5 5 
US/CN Iron Man 3 2 3 3 3 4 5 0 
US Frozen 4 1 2 0 2 4 5 
US Despicable Me 2 2 3 3 3 3 1 1 
US/UK Man of Steel 3 1 4 3 4 5 1 
US/UK Gravity 2 2 3 0 4 5 4 
US Monsters University 3 1 1 2 2 0 3 
US/NZ The Hobbit: The Desolation of Smaug 2 3 0 2 1 3 2 
US/JP/RU/UK Fast and Furious 6 2 2 4 5 4 4 0 
US Oz the Great and Powerful 4 3 4 2 4 5 0 
         
 China (2013)        
HK/CN Journey to the West: Conquering Demons  2 3 1 1 3 2 3 
US/CN Iron Man 3 2 3 3 3 4 5 0 
CN Personal Tailor 4 2 3 1 3 3 2 
CN So Young 4 2 4 1 3 5 5 
US Pacific Rim 4 0 4 3 4 4 0 
HK/CN Young Detective Dee: Rise of the Sea Dragon 4 1 4 2 2 3 2 
CN/HK American Dreams in China 4 1 5 3 4 5 0 
CN Police Story: Lockdown 3 2 3 3 3 3 1 
HK Finding Mr Right 3 2 3 3 4 5 4 
CN Tiny Times 1.0 2 4 1 0 2 5 5 
  
                                                
5 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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PROD. FILM  LEADING ACTOR’S TRAITS  
  S A I A1 A2 A3 G6 
 US (2012)        
US The Avengers 2 3 3 3 4 5 0 
US/UK The Dark Knight Rises 3 2 3 3 3 4 0 
US The Hunger Games 4 1 4 1 4 5 5 
UK Skyfall 3 2 4 4 4 5 0 
US/NZ The Hobbit: An Unexpected Journey 2 3 0 2 1 3 2 
US The Twilight Saga: Breaking Dawn Part 2 2 3 2 1 2 4 4 
US The Amazing Spiderman 4 1 4 3 4 4 1 
US Brave 3 1 5 2 3 4 5 
US Ted 5 1 4 1 3 4 0 
US Madagascar 3 4 2 4 2 3 0 2 
         
 China (2012)        
CN Lost in Thailand 3 2 2 2 2 3 2 
US Titanic 3D 4 2 3 2 3 4 4 
CN Painted Skin II: The Resurrection 2 2 1 1 2 4 5 
US Mission: Impossible - Ghost Protocol 3 2 4 3 5 4 0 
US/GB/TW/CA Life of Pi 4 2 4 4 4 4 0 
US The Avengers 2 3 0 3 3 4 0 
HK/CN Chinese Zodiac 3 2 3 3 3 3 1 
US/AE Men in Black 3 4 1 4 2 3 3 1 
US Ice Age: Continental Drift 2 2 0 2 1 0 2 
US Journey 2: The Mysterious Island 4 1 4 3 3 4 0 
  
                                                
6 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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PROD. 
 
FILM 
 
LEADING ACTOR’S TRAITS 
  S A I A1 A2 A3 G7 
 US (2010)        
US Toy Story 3 3 4 0 0 3 3 1 
US Alice in Wonderland 2 3 1 0 2 5 5 
US Iron Man 2 2 3 3 3 4 5 0 
US The Twilight Saga: Eclipse 2 3 2 1 2 4 4 
US/UK Harry Potter and The Deathly Hallows: Part 
I 
3 2 1 3 4 3 1 
US/UK Inception 3 2 4 4 3 4 1 
US Despicable Me 2 3 3 3 3 1 1 
US Shrek Forever After 4 1 4 2 2 0 1 
US How to Train your Dragon 3 3 4 3 4 4 2 
US Tangled 2 3 1 0 2 5 5 
         
 China (2010)        
US/UK Avatar 4 2 1 1 2 5 1 
CN/HK Aftershock 2 3 1 0 2 5 5 
CN/HK Let the Bullets Fly 4 2 2 2 3 3 1 
US/UK Inception 3 2 4 4 3 4 1 
CN/HK If You are the One 2 4 1 3 0 4 5 5 
CN/HK Detective Dee: The Mystery of the Phantom 
Flame 
4 3 4 4 4 3 2 
CN/HK Ip Man 2 3 2 4 4 5 5 0 
US Alice in Wonderland 2 3 1 0 2 5 5 
US/UK The Expendables 4 1 3 2 2 3 0 
US/UK Harry Potter and The Deathly Hallows: Part 
I 
3 2 1 3 4 3 1 
  
                                                
7 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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PROD. 
 
FILM 
 
LEADING ACTOR’S TRAITS 
  S A I A1 A2 A3 G8 
 US (2009)        
US/UK Avatar 4 2 1 1 2 5 1 
US Transformers: Revenge of the Fallen 2 1 4 4 5 4 1 
US/UK Harry Potter and the Half Blood Prince 3 2 1 3 4 3 1 
US/CN The Twilight Saga: New Moon 2 3 2 1 2 4 4 
US Up 1 3 0 3 1 1 1 
US/DE The Hangover 4 2 3 3 5 5 1 
US/DE Star Trek 4 2 3 2 4 5 1 
US The Blind Side 2 2 3 1 1 2 1 
US Alvin and the Chipmunks: The Squeakquel 5 0 4 2 5 3 2 
US/DE Sherlock Holmes 2 3 3 3 4 5 0 
         
 China (2009)        
US/CA 2012 2 3 4 3 4 4 0 
US Transformers: Revenge of the Fallen 2 1 4 4 5 4 1 
CN/HK/TW/
JP/US 
Red Cliff II  3 3 4 3 4 4 0 
CN Crazy Racer 4 2 3 3 3 3 2 
HK/CN Look for a Star 4 3 4 4 4 3 2 
CN Pleasant Goat and Big Big Wolf 4 0 1 1 3 4 3 
US/DE Star Trek 4 2 3 2 3 5 1 
FR/US Transporter 3 3 1 4 4 4 5 0 
US/DE Valkyrie 3 2 4 3 5 4 0 
US/HK/UK Dragonball Evolution 3 3 2 2 4 4 2 
  
                                                
8 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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Author’s ratings of protagonists’ emotions for the top-ten ranking films at the North 
American and Chinese annual box offices, exhibited between 2009 and 2014, excluding 2011 
- for Studies 1 and 2 (continued overleaf): 
 
FILM PROTAGONIST’S EMOTIONS 
 H S A F S1 D S2 E P G R F C9 
US (2014)              
American Sniper 4 4 3 3 2 2 0 3 4 5 4 4 5 
The Hunger Games: Mockingjay - Part 1 0 5 4 3 4 5 2 5 3 3 5 3 5 
Guardians of the Galaxy 4 1 3 0 3 3 0 4 5 0 5 5 4 
Captain America: The Winter Soldier 2 2 1 2 4 4 0 4 4 2 0 0 5 
The LEGO Movie 4 1 2 4 4 3 3 5 4 0 3 0 5 
The Hobbit: The Battle of the Five Armies 2 3 2 4 4 4 3 4 4 1 0 0 4 
Transformers: Age of Extinction 3 1 1 3 4 2 0 4 5 0 0 5 4 
Maleficent 2 4 5 0 3 5 0 3 4 0 3 0 4 
X Men: Days of Future Past 2 2 2 2 3 4 0 4 5 0 0 0 5 
Big Hero 6 4 4 4 4 4 4 0 5 4 0 0 5 4 
              
China (2014)              
Transformers: Age of Extinction 3 1 1 3 4 2 0 4 5 0 0 5 4 
Breakup Buddies 2 4 2 1 3 2 2 3 3 0 5 0 1 
The Monkey King 4 1 0 2 4 0 0 5 3 0 5 2 5 
The Taking of Tiger Mountain 1 2 3 0 3 3 0 4 4 0 0 0 3 
Interstellar 3 4 3 3 4 4 0 5 3 4 1 5 4 
X Men: Days of Future Past 2 2 2 2 3 4 0 4 5 0 0 0 5 
Captain America: The Winter Soldier 2 2 1 2 4 4 0 4 4 2 0 0 5 
Dawn of the Planet of the Apes 3 4 3 3 5 4 4 3 5 2 5 5 5 
The Breakup Guru 3 5 3 3 4 3 0 3 3 0 5 0 3 
The Continent 2 4 2 2 4 1 2 3 3 0 3 3 4 
  
                                                
9 H=Happiness; S=Sadness; A=Anger; F=Fear; S1=Surprise; D=Disgust; S2=Shame; E=Excitement; P=Pride; 
G=Guilt; R=Romantic love; F=Familial love; C=Compassion 
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FILM PROTAGONIST’S EMOTIONS 
 H S A F S1 D S2 E P G R F C10 
US (2013)              
The Hunger Games: Catching Fire  0 4 4 5 3 5 4 2 0 5 5 5 5 
Iron Man 3 2 1 4 4 3 5 0 2 5 2 4 0 4 
Frozen 5 4 2 3 3 0 0 5 5 0 5 5 3 
Despicable Me 2 2 0 3 4 0 4 0 3 3 0 4 5 1 
Man of Steel 1 2 3 2 2 4 3 4 4 0 0 4 5 
Gravity 0 5 4 4 1 0 0 0 0 4 0 5 3 
Monsters University 3 1 2 1 2 3 3 5 4 0 0 0 3 
The Hobbit: The Desolation of Smaug 1 0 1 2 1 4 0 4 4 0 0 0 5 
Fast and Furious 6 2 2 3 0 5 4 0 5 5 2 5 4 3 
Oz the Great and Powerful 3 0 0 0 3 0 0 5 4 0 3 0 3 
              
China (2013)              
Journey to the West: Conquering 
Demons  
0 3 1 3 3 2 3 3 2 4 4 0 4 
Iron Man 3 2 1 4 4 3 5 0 2 5 2 4 0 4 
Personal Tailor 1 1 0 0 1 0 0 3 4 3 0 0 5 
So Young 5 5 5 3 3 4 2 5 5 0 5 0 4 
Pacific Rim 3 2 1 0 2 4 0 4 5 1 3 4 3 
Young Detective Dee: Rise of the Sea 
Dragon 
3 2 0 3 3 2 0 4 4 0 1 1 4 
American Dreams in China 4 1 2 3 2 0 2 5 5 0 2 0 4 
Police Story: Lockdown 1 3 3 2 2 3 3 3 3 4 4 5 4 
Finding Mr Right 4 2 4 3 3 3 2 5 4 0 5 2 4 
Tiny Times 1.0 3 1 0 3 3 2 2 5 3 0 3 0 3 
  
                                                
10 H=Happiness; S=Sadness; A=Anger; F=Fear; S1=Surprise; D=Disgust; S2=Shame; E=Excitement; P=Pride; 
G=Guilt; R=Romantic love; F=Familial love; C=Compassion 
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FILM PROTAGONIST’S EMOTIONS 
 H S A F S1 D S2 E P G R F C11 
US (2012)              
The Avengers 3 0 3 0 2 3 0 4 5 0 2 0 3 
The Dark Knight Rises 0 4 3 5 4 4 3 3 3 2 4 0 5 
The Hunger Games 0 3 3 5 3 5 3 2 0 4 4 5 3 
Skyfall 0 0 4 0 0 4 0 5 4 0 0 0 3 
The Hobbit: An Unexpected Journey 0 0 0 3 3 3 2 2 3 1 0 0 4 
The Twilight Saga: Breaking Dawn Part 2 4 5 4 4 3 4 0 2 5 0 5 5 3 
The Amazing Spiderman 3 2 3 0 2 3 0 5 4 2 3 4 4 
Brave 5 5 3 3 4 1 3 1 4 4 0 5 0 
Ted 4 0 0 3 0 0 3 3 0 1 5 0 5 
Madagascar 3 4 2 0 3 1 0 2 5 4 0 3 0 4 
              
China (2012)              
Lost in Thailand 3 4 3 3 3 3 3 4 3 3 2 3 3 
Titanic 3D 5 5 4 4 3 4 3 5 4 2 5 1 4 
Painted Skin II: The Resurrection 1 3 3 0 2 3 0 3 4 2 1 0 2 
Mission: Impossible - Ghost Protocol 0 0 4 0 1 4 0 0 4 0 2 0 2 
Life of Pi 2 4 2 4 3 3 3 4 2 2 3 5 5 
The Avengers 0 0 3 0 0 5 0 4 5 0 0 0 3 
Chinese Zodiac 2 1 1 1 1 1 3 5 5 3 1 0 3 
Men in Black 3 2 0 0 2 3 2 0 2 4 0 0 0 3 
Ice Age: Continental Drift 3 0 2 2 3 3 0 2 5 2 5 5 4 
Journey 2: The Mysterious Island 4 0 1 0 4 0 0 5 5 0 3 5 3 
  
                                                
11 H=Happiness; S=Sadness; A=Anger; F=Fear; S1=Surprise; D=Disgust; S2=Shame; E=Excitement; P=Pride; 
G=Guilt; R=Romantic love; F=Familial love; C=Compassion 
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FILM PROTAGONIST’S EMOTIONS  
 H S A F S
1 
D S
2 
E P G R F C
12 
US (2010)              
Toy Story 3 4 0 2 4 5 0 2 3 5 2 0 5 5 
Alice in Wonderland 4 2 4 4 4 1 0 3 4 0 0 0 3 
Iron Man 2 3 2 3 3 1 4 0 5 5 0 2 1 3 
The Twilight Saga: Eclipse 2 4 4 4 2 4 2 3 4 1 5 2 2 
Harry Potter and The Deathly Hallows: Part I 1 3 4 3 2 5 0 3 4 0 1 4 4 
Inception 0 4 1 2 1 0 0 3 2 5 5 5 3 
Despicable Me 4 2 3 1 3 4 3 4 5 3 0 0 5 
Shrek Forever After 5 1 4 2 4 4 4 4 5 1 5 5 3 
How to Train your Dragon 3 1 1 4 3 0 4 4 4 2 2 4 5 
Tangled 3 3 2 3 3 3 0 5 3 2 5 4 4 
              
China (2010)              
Avatar 3 4 5 3 3 5 4 5 4 4 5 3 5 
Aftershock 0 5 0 1 1 1 3 0 0 0 2 4 4 
Let the Bullets Fly 2 2 3 0 1 4 0 3 5 0 1 0 3 
Inception 0 4 1 2 1 0 0 3 2 5 5 5 3 
If You are the One 2 4 4 2 2 2 2 1 3 3 0 5 0 3 
Detective Dee: The Mystery of the Phantom 
Flame 
2 2 2 2 3 3 1 3 3 0 2 0 3 
Ip Man 2 3 3 3 0 2 3 0 4 4 0 4 4 4 
Alice in Wonderland 4 2 4 4 4 1 0 3 4 0 0 0 3 
The Expendables 3 3 4 1 1 4 2 5 5 2 4 0 2 
Harry Potter and The Deathly Hallows: Part I 1 3 4 3 2 5 0 3 4 0 1 4 4 
  
                                                
12 H=Happiness; S=Sadness; A=Anger; F=Fear; S1=Surprise; D=Disgust; S2=Shame; E=Excitement; P=Pride; 
G=Guilt; R=Romantic love; F=Familial love; C=Compassion 
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FILM PROTAGONIST’S EMOTIONS  
 H S A F S1 D S2 E P G R F C13 
US (2009)              
Avatar 3 4 5 3 3 5 4 5 4 4 5 3 5 
Transformers: Revenge of the Fallen 3 0 4 4 5 3 2 5 5 1 5 4 3 
Harry Potter and the Half Blood Prince 0 0 4 4 2 4 0 4 4 2 1 3 3 
The Twilight Saga: New Moon 2 5 3 4 3 4 0 3 0 4 5 2 3 
Up 5 5 3 1 2 4 2 4 4 2 5 0 4 
The Hangover 5 0 3 5 5 2 2 5 4 1 1 1 3 
Star Trek 0 1 4 1 3 4 0 5 5 0 0 4 4 
The Blind Side 5 4 4 1 0 4 2 4 5 2 0 5 5 
Alvin and the Chipmunks: The Squeakquel 5 2 3 1 2 2 4 5 4 3 2 5 3 
Sherlock Holmes 3 0 1 0 0 3 0 5 5 0 4 0 4 
              
China (2009)              
2012 3 2 3 3 4 2 2 5 4 2 3 5 3 
Transformers: Revenge of the Fallen 3 0 4 4 5 3 2 5 5 1 5 4 3 
Red Cliff II  1 3 2 1 2 3 0 3 4 0 3 0 3 
Crazy Racer 4 2 4 1 3 4 1 4 4 0 0 0 4 
Look for a Star 5 3 0 0 2 0 0 3 4 0 4 0 3 
Pleasant Goat and Big Big Wolf 3 1 1 0 2 2 0 3 3 0 0 5 5 
Star Trek 0 1 4 1 3 4 0 5 5 0 0 4 4 
Transporter 3 2 0 2 1 2 3 0 3 5 0 2 0 3 
Valkyrie 0 2 3 1 2 4 0 2 5 0 2 0 4 
Dragonball Evolution 4 2 1 0 3 3 0 3 4 0 3 4 3 
  
                                                
13 H=Happiness; S=Sadness; A=Anger; F=Fear; S1=Surprise; D=Disgust; S2=Shame; E=Excitement; P=Pride; 
G=Guilt; R=Romantic love; F=Familial love; C=Compassion 
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Author’s ratings of the motivations of the protagonists of the top-ten ranking films at the 
North American and Chinese annual box offices, exhibited between 2009 and 2014, 
excluding 2011 - for Studies 1 and 2 (continued overleaf): 
 
FILM PROTAGONIST’S MOTIVATIONS 
 O E A1 A2 A3 B I D1 D2 W D3 P R14 
US ( 2014)              
American Sniper 5 5 0 0 3 1 0 3 5 0 0 4 3 
The Hunger Games: Mockingjay - Part 1 3 5 0 1 4 0 2 3 5 0 4 0 3 
Guardians of the Galaxy 5 5 0 0 5 3 0 3 5 0 5 0 5 
Captain America: The Winter Soldier 4 5 0 0 5 0 4 3 5 0 1 0 0 
The LEGO Movie 3 5 0 3 3 0 0 2 3 0 3 0 0 
The Hobbit: The Battle of the Five Armies 4 3 2 2 4 1 0 3 3 1 0 0 0 
Transformers: Age of Extinction 4 3 0 2 3 2 0 5 3 2 0 5 0 
Maleficent 5 4 0 0 5 3 0 4 5 0 0 0 0 
X Men: Days of Future Past 4 5 0 0 5 2 0 4 5 0 1 0 0 
Big Hero 6 5 4 0 0 4 4 3 5 4 0 0 0 5 
              
China (2014)              
Transformers: Age of Extinction 4 3 0 2 3 2 0 5 3 2 0 5 0 
Breakup Buddies 3 3 0 3 3 1 0 2 0 2 5 5 0 
The Monkey King 5 5 0 0 3 5 0 1 5 0 3 0 2 
The Taking of Tiger Mountain 4 3 0 0 4 3 0 4 5 0 0 0 0 
Interstellar 4 5 2 0 4 0 0 4 5 0 1 5 1 
X Men: Days of Future Past 4 5 0 0 5 2 0 4 5 0 1 0 0 
Captain America: The Winter Soldier 4 5 0 0 5 0 4 3 5 0 1 0 0 
Dawn of the Planet of the Apes 4 3 2 1 5 0 0 5 5 0 0 4 4 
The Breakup Guru 3 2 0 2 2 0 0 2 0 0 5 0 0 
The Continent 3 4 0 2 4 3 0 3 1 2 4 0 2 
 
 
 
 
 
                                                
14 O=Optimism; E=Exploring; A1=Avoiding illness; A2=Avoiding danger; A3=Asserting oneself; B=Being 
playful; I=Improving appearance; D1=Displaying mental skills; D2=Displaying physical skills; W=Displaying 
wealth; D3=Dating; P=Helping romantic partner or children; R=Helping relatives 
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FILM PROTAGONIST’S MOTIVATIONS 
 O E A1 A2 A3 B I D1 D2 W D3 P R15 
US (2013)              
The Hunger Games: Catching Fire  3 5 3 5 5 4 3 5 5 0 5 0 5 
Iron Man 3 5 5 0 3 5 5 5 5 5 5 0 4 0 
Frozen 5 3 0 2 0 2 0 0 0 0 0 3 5 
Despicable Me 2 3 1 0 3 3 0 2 3 2 0 4 0 5 
Man of Steel 4 5 0 0 4 0 4 4 5 0 0 0 4 
Gravity 2 3 0 2 1 0 0 0 0 0 0 0 0 
Monsters University 5 3 0 2 4 2 0 5 4 0 0 0 0 
The Hobbit: The Desolation of Smaug 4 5 0 1 3 0 0 3 5 0 0 0 0 
Fast and Furious 6 5 5 0 0 5 2 0 3 5 4 5 0 3 
Oz the Great and Powerful 4 5 0 0 4 4 0 5 3 5 3 0 0 
              
China (2013)              
Journey to the West: Conquering Demons  3 4 0 2 2 1 0 3 3 0 2 0  
Iron Man 3 5 5 0 3 5 5 5 5 5 5 0 4 0 
Personal Tailor 4 3 0 2 3 5 0 5 1 4 0 0 0 
So Young 5 2 0 2 5 4 0 2 0 0 5 0 0 
Pacific Rim 5 5 0 0 5 5 5 3 5 0 3 0 3 
Young Detective Dee: Rise of the Sea Dragon 4 5 0 0 4 1 0 5 5 1 0 0 1 
American Dreams in China 5 3 0 0 4 3 0 5 0 5 3 0 0 
Police Story: Lockdown 3 4 0 0 3 0 0 3 4 0 0 5 0 
Finding Mr Right 4 2 2 2 4 4 1 3 0 3 4 4 1 
Tiny Times 1.0 2 2 0 3 1 1 4 2 0 3 3 0 0 
  
                                                
15 O=Optimism; E=Exploring; A1=Avoiding illness; A2=Avoiding danger; A3=Asserting oneself; B=Being 
playful; I=Improving appearance; D1=Displaying mental skills; D2=Displaying physical skills; W=Displaying 
wealth; D3=Dating; P=Helping romantic partner or children; R=Helping relatives 
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FILM PROTAGONIST’S MOTIVATIONS 
 O E A1 A2 A3 B I D1 D2 W D3 P R16 
US (2012)              
The Avengers 5 4 0 2 5 4 5 4 5 5 2 0 0 
The Dark Knight Rises 3 4 0 0 4 0 5 5 5 4 4 0 0 
The Hunger Games 2 4 3 5 4 3 3 5 5 0 3 0 5 
Skyfall 5 4 0 0 5 5 0 4 5 3 3 0 0 
The Hobbit: An Unexpected Journey 2 2 0 5 1 2 0 4 2 0 0 0 0 
The Twilight Saga: Breaking Dawn Part 2 3 3 0 1 3 1 0 3 5 0 0 3 5 
The Amazing Spiderman 5 5 0 0 5 5 5 4 5 0 3 0 5 
Brave 3 2 0 1 4 5 0 3 5 0 0 0 5 
Ted 5 0 0 0 1 5 0 0 0 0 5 0 0 
Madagascar 3 5 3 0 2 3 3 0 4 3 0 4 0 0 
              
China (2012)              
Lost in Thailand 3 4 0 3 4 2 0 3 2 4 0 3 0 
Titanic 3D 3 3 2 2 4 2 2 3 3 3 5 0 1 
Painted Skin II: The Resurrection 4 3 0 0 5 3 0 3 5 0 5 0 0 
Mission: Impossible - Ghost Protocol 5 3 0 0 5 0 0 4 5 0 0 2 0 
Life of Pi 4 4 5 5 3 3 0 5 4 0 3 3 5 
The Avengers 5 3 0 0 5 2 0 3 5 0 0 0 0 
Chinese Zodiac 5 5 0 0 3 3 0 3 5 5 0 1 0 
Men in Black 3 4 4 0 0 4 4 0 4 4 0 0 0 0 
Ice Age: Continental Drift 5 4 0 0 5 3 0 4 3 0 0 5 5 
Journey 2: The Mysterious Island 5 5 0 0 4 3 0 4 2 0 4 0 5 
  
                                                
16 O=Optimism; E=Exploring; A1=Avoiding illness; A2=Avoiding danger; A3=Asserting oneself; B=Being 
playful; I=Improving appearance; D1=Displaying mental skills; D2=Displaying physical skills; W=Displaying 
wealth; D3=Dating; P=Helping romantic partner or children; R=Helping relatives 
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FILM PROTAGONIST’S MOTIVATIONS 
 O E A
1 
A
2 
A
3 
B I D
1 
D
2 
W D
3 
P R
17 
US (2010)              
Toy Story 3 4 3 0 2 2 0 0 3 2 0 0 0 5 
Alice in Wonderland 3 5 0 2 3 2 0 4 5 0 0 0 1 
Iron Man 2 5 5 4 3 5 5 5 5 5 5 2 2 1 
The Twilight Saga: Eclipse 3 2 2 3 3 1 0 3 3 0 5 0 2 
Harry Potter and The Deathly Hallows: Part 
I 
4 4 0 1 3 0 0 5 3 0 0 0 3 
Inception 4 5 0 4 4 5 0 5 3 0 0 5 5 
Despicable Me 3 2 0 2 4 1 0 5 4 3 0 0 0 
Shrek Forever After 3 3 0 1 2 2 0 3 5 0 0 5 5 
How to Train your Dragon 4 4 0 3 3 3 0 3 3 0 2 0 4 
Tangled 4 4 0 3 3 1 0 4 4 0 4 4 3 
              
China (2010)              
Avatar 5 5 2 2 4 5 4 4 5 0 5 5 2 
Aftershock 2 2 0 2 3 0 0 4 0 0 2 3 5 
Let the Bullets Fly 5 2 0 0 4 4 0 5 3 1 1 0 0 
Inception 4 5 0 3 4 5 0 5 3 0 0 5 5 
If You are the One 2 3 2 0 0 2 2 2 2 0 4 0 5 0 
Detective Dee: The Mystery of the Phantom 
Flame 
4 4 0 1 3 2 0 3 4 0 1 0 0 
Ip Man 2 4 3 0 0 4 1 0 3 5 3 0 5 0 
Alice in Wonderland 3 5 0 2 3 2 0 4 5 0 0 0 1 
The Expendables 5 3 0 0 5 4 0 4 5 5 4 0 0 
Harry Potter and The Deathly Hallows: Part 
I 
4 4 0 1 3 0 0 5 3 0 0 0 3 
  
                                                
17 O=Optimism; E=Exploring; A1=Avoiding illness; A2=Avoiding danger; A3=Asserting oneself; B=Being 
playful; I=Improving appearance; D1=Displaying mental skills; D2=Displaying physical skills; W=Displaying 
wealth; D3=Dating; P=Helping romantic partner or children; R=Helping relatives 
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FILM PROTAGONIST’S MOTIVATIONS   
 O E A1 A2 A3 B I D1 D2 W D3 P R18 
US (2009)              
Avatar 5 5 2 2 4 5 4 4 5 0 5 5 2 
Transformers: Revenge of the Fallen 5 4 0 0 3 2 0 5 5 0 4 0 4 
Harry Potter and the Half Blood Prince 4 4 0 1 3 1 0 4 5 0 1 0 0 
The Twilight Saga: New Moon 3 2 0 0 3 1 0 3 4 0 5 0 2 
Up 5 5 0 1 4 3 0 3 2 0 0 5 0 
The Hangover 4 5 0 0 5 5 0 5 2 3 1 0 1 
Star Trek 5 5 0 0 5 2 0 5 5 0 0 0 3 
The Blind Side 3 0 0 3 1 0 0 3 5 2 0 0 2 
Alvin and the Chipmunks: The 
Squeakquel 
5 2 0 2 3 4 0 2 4 1 2 0 5 
Sherlock Holmes 5 5 0 0 5 4 0 5 5 0 4 0 0 
              
China (2009)              
2012 5 5 0 5 4 1 0 4 4 0 0 5 0 
Transformers: Revenge of the Fallen 5 4 0 0 3 2 0 5 5 0 4 0 4 
Red Cliff II  4 3 3 0 4 1 0 5 2 2 0 2 0 
Crazy Racer 4 4 0 0 4 3 0 3 4 3 0 0 0 
Look for a Star 4 3 0 0 4 3 1 4 0 5 5 5 2 
Pleasant Goat and Big Big Wolf 5 5 0 0 3 4 0 4 4 0 0 0 5 
Star Trek 5 5 0 0 5 2 0 5 5 0 0 0 3 
Transporter 3 5 5 0 0 5 0 0 3 5 5 3 0 0 
Valkyrie 4 2 0 0 4 0 0 3 3 0 0 2 0 
Dragonball Evolution 5 4 0 0 3 0 0 2 5 0 3 0 5 
 
 
 
 
 
 
                                                
18 O=Optimism; E=Exploring; A1=Avoiding illness; A2=Avoiding danger; A3=Asserting oneself; B=Being 
playful; I=Improving appearance; D1=Displaying mental skills; D2=Displaying physical skills; W=Displaying 
wealth; D3=Dating; P=Helping romantic partner or children; R=Helping relatives 
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Author’s ratings of the motivations and personality traits of the protagonists of the top-ten 
ranking films at the North American and Chinese annual box offices, exhibited between 2009 
and 2014, excluding 2011 - for Studies 1 and 2 (continued overleaf): 
 
 
FILM MOTIVATIONS TRAITS  
 F O P M1 M2 S A I A1 A2 A3 G19 
US (2014)             
American Sniper 4 4 3 5 5 4 1 4 3 4 5 0 
The Hunger Games: Mockingjay - Part 1 4 4 2 5 5 3 3 3 3 5 5 5 
Guardians of the Galaxy 5 5 2 5 3 4 0 5 4 5 5 0 
Captain America: The Winter Soldier 4 5 3 5 2 4 1 3 4 4 5 0 
The LEGO Movie 3 5 3 5 5 5 3 0 2 3 2 2 
The Hobbit: The Battle of the Five Armies 5 4 0 4 4 3 3 2 2 3 3 1 
Transformers: Age of Extinction 3 3 2 4 3 3 1 3 3 4 4 0 
Maleficent 0 4 5 0 3 2 2 3 3 4 5 5 
X Men: Days of Future Past 5 5 3 5 5 2 3 1 3 4 3 0 
Big Hero 6 4 4 4 4 4 3 3 3 3 4 3 2 
             
China (2014)             
Transformers: Age of Extinction 3 3 2 4 3 3 1 3 3 4 4 0 
Breakup Buddies 5 1 2 0 0 2 3 3 3 3 2 0 
The Monkey King 5 5 0 5 5 4 0 5 0 5 0 2 
The Taking of Tiger Mountain 3 3 4 5 4 2 1 3 3 4 4 0 
Interstellar 3 4 0 5 3 2 2 1 3 4 4 0 
X Men: Days of Future Past 5 5 3 5 5 2 3 1 3 4 3 0 
Captain America: The Winter Soldier 4 5 3 5 2 4 1 3 4 4 5 0 
Dawn of the Planet of the Apes 2 5 2 5 5 3 3 2 3 3 0 0 
The Breakup Guru 2 3 0 2 4 2 3 4 3 3 5 5 
The Continent 3 3 0 0 4 4 2 4 3 3 3 1 
  
                                                
19 F=Helping friends; O= Helping unrelated others; P=Punishing others; M1=Making the world better; 
M2=Meaning; S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; 
G=Gender 
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FILM MOTIVATIONS TRAITS      
 F O P M1 M2 S A I A1 A2 A3 G20 
US (2013)             
The Hunger Games: Catching Fire  4 3 2 5 2 2 3 4 4 5 5 5 
Iron Man 3 0 3 5 5 5 4 4 4 4 5 5 1 
Frozen 4 3 0 3 0 5 1 4 0 3 4 5 
Despicable Me 2 0 3 5 3 0 0 3 5 2 2 0 0 
Man of Steel 4 5 4 5 4 2 1 5 3 5 4 0 
Gravity 0 2 0 0 3 0 3 0 2 2 4 4 
Monsters University 4 0 1 0 0 3 2 2 3 4 0 2 
The Hobbit: The Desolation of Smaug 4 5 3 5 0 2 4 0 0 1 1 2 
Fast and Furious 6 5 0 3 0 0 3 0 4 5 5 4 0 
Oz the Great and Powerful 3 3 0 4 0 5 0 5 4 5 4 1 
             
China (2013)             
Journey to the West: Conquering Demons  3 5 0 5 4 3 4 2 1 3 2 3 
Iron Man 3 4 5 5 5 5 4 4 4 4 5 5 1 
Personal Tailor 3 0 0 3 5 3 2 3 1 2 3 2 
So Young 3 1 0 0 3 3 1 5 4 5 5 5 
Pacific Rim 0 5 3 5 3 4 0 4 4 5 4 0 
Young Detective Dee: Rise of the Sea Dragon 4 4 3 5 2 2 1 0 2 3 3 2 
American Dreams in China 4 0 0 4 5 3 1 3 3 3 3 1 
Police Story: Lockdown 0 4 0 3 4 2 3 3 3 3 3 1 
Finding Mr Right 3 0 0 0 4 4 1 5 3 3 5 5 
Tiny Times 1.0 4 0 1 0 3 3 3 1 1 3 5 5 
  
                                                
20 F=Helping friends; O= Helping unrelated others; P=Punishing others; M1=Making the world better; 
M2=Meaning; S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; 
G=Gender 
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FILM MOTIVATIONS  TRAITS 
 F O P M1 M2 S A I A1 A2 A3 G21 
US (2012)             
The Avengers 4 4 4 5 0 5 1 5 4 5 4 0 
The Dark Knight Rises 1 5 4 4 4 1 3 3 3 3 5 0 
The Hunger Games 2 4 1 3 1 3 4 4 3 5 5 5 
Skyfall 5 3 4 5 0 4 0 5 4 5 5 0 
The Hobbit: An Unexpected Journey 5 4 1 5 0 1 5 0 0 0 0 2 
The Twilight Saga: Breaking Dawn Part 2 3 0 0 0 0 2 3 5 3 5 5 5 
The Amazing Spiderman 4 4 5 5 2 3 2 5 4 5 4 0 
Brave 0 3 2 3 3 3 1 5 4 5 4 4 
Ted 5 1 0 0 2 5 0 5 0 0 3 1 
Madagascar 3 5 0 0 0 3 3 4 3 3 3 3 2 
             
China (2012)             
Lost in Thailand 3 2 4 2 3 2 3 3 3 4 2 1 
Titanic 3D 4 4 1 2 4 3 3 3 3 4 4 5 
Painted Skin II: The Resurrection 2 1 4 0 2 2 1 3 4 4 4 5 
Mission: Impossible - Ghost Protocol 0 4 5 4 0 0 2 5 4 5 4 0 
Life of Pi 0 3 4 2 5 3 2 3 2 5 3 1 
The Avengers 4 5 4 5 0 5 1 5 4 5 4 0 
Chinese Zodiac 3 3 1 4 2 3 1 4 2 5 3 0 
Men in Black 3 4 4 3 5 5 4 2 3 3 5 3 1 
Ice Age: Continental Drift 0 4 0 4 3 4 1 2 3 3 0 0 
Journey 2: The Mysterious Island 3 0 0 0 3 3 0 4 2 4 3 1 
  
                                                
21 F=Helping friends; O= Helping unrelated others; P=Punishing others; M1=Making the world better; 
M2=Meaning; S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; 
G=Gender 
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FILM MOTIVATIONS TRAITS   
 F O P M
1 
M
2 
S A I A
1 
A
2 
A
3 
G
22 
US (2010)             
Toy Story 3 5 3 0 5 3 2 3 3 1 1 3 1 
Alice in Wonderland 3 4 3 5 1 1 1 5 3 5 4 5 
Iron Man 2 2 4 4 5 5 5 3 5 5 5 5 1 
The Twilight Saga: Eclipse 2 0 2 2 3 2 4 1 2 4 4 5 
Harry Potter and The Deathly Hallows: Part I 4 4 3 5 2 2 3 3 3 4 2 1 
Inception 3 0 0 3 5 3 4 4 3 5 4 1 
Despicable Me 5 0 4 0 0 1 2 5 3 3 0 0 
Shrek Forever After 3 2 0 1 1 3 2 2 2 2 0 0 
How to Train your Dragon 3 4 0 5 5 2 3 2 2 3 2 1 
Tangled 0 2 2 2 2 3 4 3 3 4 5 5 
             
China (2010)             
Avatar 5 5 5 5 5 4 3 3 4 4 5 1 
Aftershock 3 4 5 4 4 2 4 1 3 3 5 5 
Let the Bullets Fly 4 3 5 4 3 4 0 2 4 4 3 0 
Inception 3 0 0 3 5 3 4 4 3 5 4 1 
If You are the One 2 3 3 1 0 4 3 2 2 1 2 5 5 
Detective Dee: The Mystery of the Phantom 
Flame 
2 3 2 2 0 2 0 2 2 4 4 1 
Ip Man 2 4 4 2 0 4 4 0 3 3 4 3 1 
Alice in Wonderland 3 4 3 5 1 1 1 5 3 5 4 5 
The Expendables 2 0 4 2 4 3 0 5 5 5 4 5 
Harry Potter and The Deathly Hallows: Part I 4 4 3 5 2 2 3 3 3 4 2 1 
  
                                                
22 F=Helping friends; O= Helping unrelated others; P=Punishing others; M1=Making the world better; 
M2=Meaning; S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; 
G=Gender 
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FILM MOTIVATIONS TRAITS  
 F O P M1 M2 S A I A1 A2 A3 G23 
US (2009)             
Avatar 5 5 5 5 5 4 3 3 4 4 5 1 
Transformers: Revenge of the Fallen 2 3 4 5 3 3 2 3 3 5 4 2 
Harry Potter and the Half Blood Prince 4 4 3 4 2 3 3 4 3 4 2 1 
The Twilight Saga: New Moon 2 2 0 0 1 1 3 3 3 3 4 5 
Up 5 3 0 0 5 0 1 5 3 4 3 1 
The Hangover 4 0 0 0 0 5 0 5 3 5 5 1 
Star Trek 2 4 2 5 5 2 0 5 4 5 4 1 
The Blind Side 5 0 0 0 4 1 2 0 2 1 1 1 
Alvin and the Chipmunks: The Squeakquel 3 2 0 2 2 5 0 4 3 5 0 2 
Sherlock Holmes 4 0 4 2 0 1 1 3 4 5 4 1 
             
China (2009)             
2012 0 3 0 4 0 4 2 3 3 4 4 0 
Transformers: Revenge of the Fallen 2 3 4 5 3 3 2 3 3 5 4 2 
Red Cliff II  3 3 5 5 4 3 2 1 3 3 4 1 
Crazy Racer 4 0 5 4 2 3 3 5 4 4 1 1 
Look for a Star 3 0 0 0 3 4 0 3 1 3 4 1 
Pleasant Goat and Big Big Wolf 5 0 3 4 3 4 0 2 2 3 0 2 
Star Trek 2 4 2 5 5 2 0 5 4 5 4 1 
Transporter 3 0 0 4 0 0 2 0 4 4 5 4 0 
Valkyrie 2 5 5 5 5 2 2 3 3 3 4 0 
Dragonball Evolution 0 3 3 4 3 3 2 4 2 4 3 2 
  
                                                
23 F=Helping friends; O= Helping unrelated others; P=Punishing others; M1=Making the world better; 
M2=Meaning; S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; 
G=Gender 
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APPENDIX K 
 
Author’s ratings of the leading actors’ personality traits for films ranking between 91-100 at 
the annual box office in North America between 2009 and 2014, excluding 2011 - for Study 3 
(continued overleaf): 
 
FILM	   LEADING ACTOR’S TRAITS 
 S A I A1 A2 A3 G24 
(2014)        
Get on Up 4 1 4 3 3 3 0 
3 Days to Kill 2 4 4 4 4 5 0 
Deliver Us From Evil 3 3 4 4 4 4 0 
When the Game Stands Tall 3 1 1 2 2 4 0 
Draft Day 2 4 4 4 4 5 0 
Oculus 3 2 3 2 3 5 5 
The Best of Me 5 1 2 1 3 5 5 
A Walk Among the Tombstones 4 2 4 3 3 3 0 
That Awkward Moment 3 2 3 2 4 5 1 
Boyhood 3 2 3 2 2 4 2 
        
(2013)        
The Mortal Instruments: City of Bones 3 3 1 0 2 5 5 
Delivery Man 3 1 2 1 3 4 1 
Grudge Match 4 1 3 2 2 3 0 
Kick-Ass 2 4 1 5 3 4 4 0 
Dallas Buyers Club 3 3 4 3 4 4 0 
Rush 4 3 4 1 4 5 0 
The Host 3 3 2 2 3 4 5 
The Worlds End 3 2 3 3 4 3 0 
21 and Over 3 2 1 0 3 3 1 
Her 2 3 3 3 3 4 0 
  
                                                
24 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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FILM LEADING ACTOR’S TRAITS 
 S A I A1 A2 A3 G25 
(2012)        
Trouble with the Curve 3 2 4 3 3 3 0 
The Watch 3 2 4 2 4 4 1 
Frankenweenie 3 2 1 0 1 2 2 
Step Up Revolution 3 2 4 3 4 5 0 
Tyler Perry's Good Deeds 4 2 3 2 2 3 0 
Monsters, Inc 3D 3 2 1 1 1 1 2 
House at the End of the Street 4 1 4 1 4 5 5 
The Pirates! Band of Misfits 3 2 2 3 3 2 0 
Joyful Noise 4 2 3 0 3 4 4 
The Five-Year Engagement 3 2 4 2 3 4 1 
        
(2010)        
She's Out of My League 3 3 3 3 4 4 1 
Scott Pilgrim vs the World 4 3 1 0 2 3 2 
Charlie St Cloud 3 2 3 2 4 5 1 
Morning Glory 3 2 2 1 3 5 5 
How do you Know 3 3 3 2 3 4 1 
Daybreakers 2 3 4 4 4 4 1 
Nanny McPhee Returns 3 3 1 0 2 5 5 
The Switch 4 2 4 2 4 5 0 
Brooklyn's Finest 3 2 3 2 4 5 0 
Machete 1 2 3 3 3 1 0 
  
                                                
25 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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FILM LEADING ACTOR’S TRAITS 
 S A I A1 A2 A3 G26 
(2009)        
9 1 5 0 0 1 0 2 
The Soloist 2 3 3 4 4 5 0 
Toy Story / Toy Story 2 (3D) 3 4 0 0 3 3 1 
Did You Hear About the Morgans? 3 2 1 2 3 4 4 
The Stepfather 4 1 4 3 4 5 0 
The Uninvited 3 3 1 0 2 5 5 
Brothers 3 1 4 3 4 5 0 
Saw VI 2 2 4 4 4 2 1 
Dance Flick 4 1 3 1 3 4 5 
The Fourth Kind  3 2 4 4 5 5 4 
 
  
                                                
26 26 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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Author’s ratings of the protagonists’ emotions for films ranking between 91-100 at the annual 
box office in North America between 2009 and 2014, excluding 2011, for Study 3 (continued 
overleaf): 
 
FILM	   PROTAGONIST’S EMOTIONS 
 H S A F S1 D S2 E P G R27 
(2014)            
Get on Up 4 4 4 3 2 2 0 4 4 0 1 
3 Days to Kill 3 2 2 2 1 0 0 1 4 3 4 
Deliver Us From Evil 3 0 3 5 5 5 0 4 4 2 3 
When the Game Stands Tall 2 3 0 2 0 0 0 2 4 3 4 
Draft Day 2 2 2 2 2 1 2 2 3 0 2 
Oculus 4 0 0 2 0 3 0 4 4 0 1 
The Best of Me 4 4 2 3 3 2 0 3 3 3 5 
A Walk Among the Tombstones 0 2 0 0 0 2 4 0 0 5 0 
That Awkward Moment 4 0 0 0 3 0 0 4 5 0 3 
Boyhood 3 2 0 1 2 0 0 2 3 0 2 
            
(2013)            
The Mortal Instruments: City of Bones 1 3 4 5 5 5 0 5 3 2 2 
Delivery Man 4 2 0 1 5 0 2 3 3 2 3 
Grudge Match 4 0 1 0 2 2 0 3 4 0 4 
Kick-Ass 2 3 2 4 0 3 4 0 5 4 2 3 
Dallas Buyers Club 4 2 4 3 3 3 2 4 4 1 0 
Rush 5 0 2 3 3 2 0 5 5 0 4 
The Host 2 4 1 4 3 4 0 2 2 2 4 
The Worlds End 4 2 0 2 4 4 0 5 4 0 2 
21 and Over 5 0 0 2 3 0 0 5 5 0 3 
Her 3 2 0 2 3 1 2 4 3 2 5 
  
                                                
27 H=Happiness; S=Sadness; A=Anger; F=Fear; S1=Surprise; D=Disgust; S2=Shame; E=Excitement; P=Pride; 
G=Guilt; R=Romantic love 
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FILM PROTAGONIST’S EMOTIONS 
 H S A F S1 D S2 E P G R28 
(2012)            
Trouble with the Curve 2 3 2 0 2 0 2 2 4 2 3 
The Watch 5 3 1 3 5 5 0 5 5 0 4 
Frankenweenie 3 4 0 0 3 0 0 4 4 0 0 
Step Up Revolution 5 3 0 1 2 0 0 5 5 0 4 
Tyler Perry's Good Deeds 2 0 0 0 1 0 0 2 4 0 3 
Monsters, Inc 3D 3 1 2 1 2 3 2 3 3 1 0 
House at the End of the Street 2 2 0 5 5 5 0 3 3 0 3 
The Pirates! Band of Misfits 4 0 0 1 3 0 3 5 4 0 0 
Joyful Noise 5 2 1 1 0 1 0 3 5 2 2 
The Five-Year Engagement 4 2 1 0 1 0 3 2 4 0 5 
            
(2010)            
She's Out of My League 3 1 0 3 3 0 3 3 2 0 4 
Scott Pilgrim vs the World 3 2 4 3 4 3 2 4 4 1 5 
Charlie St Cloud 3 5 0 0 0 0 0 2 3 5 4 
Morning Glory 5 0 0 2 3 0 0 5 4 0 3 
How do you Know 3 2 2 2 2 2 2 3 3 1 3 
Daybreakers 0 2 3 3 3 5 4 2 3 3 1 
Nanny McPhee Returns 4 3 0 1 3 0 0 3 4 0 4 
The Switch 4 2 0 2 3 0 1 3 4 0 5 
Brooklyn's Finest 1 2 2 0 0 2 2 1 3 0 3 
Machete 2 2 3 0 0 5 0 4 5 0 3 
  
                                                
28 H=Happiness; S=Sadness; A=Anger; F=Fear; S1=Surprise; D=Disgust; S2=Shame; E=Excitement; P=Pride; 
G=Guilt; R=Romantic love 
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FILM PROTAGONIST’S EMOTIONS 
 H S A F S1 D S2 E P G R29 
(2009)            
9 2 3 2 4 4 4 0 5 3 0 0 
The Soloist 3 3 2 1 3 0 0 3 4 3 2 
Toy Story / Toy Story 2 (3D) 4 4 3 3 4 4 3 5 4 0 2 
Did You Hear About the Morgans? 3 2 2 2 3 2 2 3 3 3 4 
The Stepfather 3 0 0 3 3 1 0 3 4 0 3 
The Uninvited 2 3 3 3 3 4 0 2 3 0 3 
Brothers 2 5 5 4 3 5 5 2 2 5 5 
Saw VI 0 0 3 5 5 5 2 5 4 5 5 
Dance Flick 4 3 0 0 4 2 0 3 4 4 3 
The Fourth Kind  0 4 0 4 4 3 2 2 3 3 3 
 
  
                                                
29 H=Happiness; S=Sadness; A=Anger; F=Fear; S1=Surprise; D=Disgust; S2=Shame; E=Excitement; P=Pride; 
G=Guilt; R=Romantic love 
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Author’s ratings of protagonists’ motivations for films ranking between 91-100 at the annual 
box office in North America between 2009 and 2014, excluding 2011 - for Study 3 
(continues overleaf): 
FILM	   PROTAGONIST’S MOTIVATIONS  
 F C O E A1 A2 A3 B I D1 D2 W D
3 
P R
30 
(2014)                
Get on Up 3 2 4 2 0 2 4 3 4 3 3 3 2 0 0 
3 Days to Kill 4 0 3 3 5 0 4 1 0 3 4 0 0 4 0 
Deliver Us From Evil 3 3 4 5 0 0 4 2 0 3 3 0 0 3 0 
When the Game Stands 
Tall 
4 5 4 1 3 0 4 0 0 3 2 0 0 4 0 
Draft Day 4 2 3 1 0 0 3 0 0 3 0 2 0 2 4 
Oculus 4 0 4 3 0 0 4 1 0 3 1 0 0 1 3 
The Best of Me 5 3 3 2 0 0 3 2 2 2 1 3 5 3 2 
A Walk Among the 
Tombstones 
0 4 3 3 3 0 4 0 0 4 3 2 0 0 0 
That Awkward Moment 0 3 5 4 0 0 3 5 0 4 2 0 5 0 0 
Boyhood 4 2 4 2 0 2 2 1 1 3 0 1 2 0 4 
                
(2013)                
The Mortal Instruments: 
City of Bones 
5 3 3 4 0 3 3 0 0 3 3 0 2 0 4 
Delivery Man 3 5 4 3 0 3 3 2 0 3 2 4 0 5 3 
Grudge Match 0 3 4 1 0 0 4 3 2 2 4 3 3 0 0 
Kick-Ass 2 3 4 4 5 0 0 4 5 5 3 5 0 3 0 3 
Dallas Buyers Club 0 4 4 3 4 1 4 1 0 4 0 5 1 0 0 
Rush 2 2 5 5 1 0 4 5 2 3 5 3 5 2 2 
The Host 5 3 2 3 4 3 2 0 0 3 1 0 3 0 4 
The Worlds End 0 1 4 4 0 1 4 5 0 3 3 0 2 0 0 
21 and Over 0 3 5 4 0 3 4 5 0 3 1 0 3 0 0 
Her 3 2 3 1 0 3 2 3 0 3 0 0 4 2 0 
 
                                                
30 F=Familial love; C=Compassion; O=Optimism; E=Exploring; A1=Avoiding illness; A2=Avoiding danger; 
A3=Asserting oneself; B=Being playful; I=Improving appearance; D1=Displaying mental skills; 
D2=Displaying physical skills; W=Displaying wealth; D3=Dating; P=Helping romantic partner or children; 
R=Helping relatives 
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FILM  PROTAGONIST’S MOTIVATIONS 
 F C O E A1 A2 A3 B I D1 D2 W D3 P R31 
(2012)                
Trouble with the Curve 4 2 3 2 3 0 3 1 0 3 0 2 0 4 0 
The Watch 0 4 5 3 0 2 4 1 0 3 3 0 0 4 0 
Frankenweenie 1 4 3 2 0 0 2 2 0 5 3 0 0 0 2 
Step Up Revolution 0 0 5 3 0 0 5 4 3 3 5 5 5 0 0 
Tyler Perry's Good Deeds 4 5 4 1 0 3 4 0 0 3 0 5 4 3 4 
Monsters, Inc 3D 0 4 3 3 0 0 3 2 0 2 3 0 0 0 0 
House at the End of the Street 3 3 4 4 0 2 3 0 0 3 1 0 3 0 3 
The Pirates! Band of Misfits 0 2 5 4 0 3 4 3 0 1 4 5 0 0 0 
Joyful Noise 4 4 5 3 0 4 5 3 0 3 4 0 0 4 0 
The Five-Year Engagement 2 2 4 1 0 0 2 2 0 2 2 1 0 5 2 
                
(2010)                
She's Out of My League 2 3 3 0 0 3 1 1 0 2 0 0 5 0 2 
Scott Pilgrim vs the World 0 3 3 2 0 3 3 2 0 4 2 0 5 0 0 
Charlie St Cloud 5 3 3 2 0 0 2 2 0 2 4 0 3 0 5 
Morning Glory 0 3 5 3 0 0 4 3 0 4 0 0 2 0 0 
How do you Know 0 2 3 2 0 2 3 1 0 2 3 2 4 0 0 
Daybreakers 2 5 3 3 3 1 4 0 0 4 3 0 1 0 2 
Nanny McPhee Returns 5 3 4 0 0 0 4 3 0 3 2 3 0 5 5 
The Switch 4 0 4 1 3 3 3 2 0 3 0 0 3 4 0 
Brooklyn's Finest 1 4 3 3 0 2 3 0 0 3 3 3 3 0 0 
Machete 3 1 5 5 0 0 5 0 0 3 5 5 2 3 0 
  
                                                
31 F=Familial love; C=Compassion; O=Optimism; E=Exploring; A1=Avoiding illness; A2=Avoiding danger; 
A3=Asserting oneself; B=Being playful; I=Improving appearance; D1=Displaying mental skills; 
D2=Displaying physical skills; W=Displaying wealth; D3=Dating; P=Helping romantic partner or children; 
R=Helping relatives 
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FILM PROTAGONIST’S MOTIVATIONS 
 F C O E A
1 
A
2 
A
3 
B I D
1 
D
2 
W D
3 
P R
32 
(2009)                
9 0 5 4 5 0 2 4 0 0 4 4 0 0 0 0 
The Soloist 2 5 4 4 3 2 3 2 0 4 0 0 0 2 0 
Toy Story / Toy Story 2 (3D) 0 5 4 4 0 2 3 1 2 3 3 0 3 0 0 
Did You Hear About the 
Morgans? 
3 3 3 2 2 5 3 1 3 3 3 4 0 4 0 
The Stepfather 5 3 4 3 0 0 3 2 0 3 3 0 4 0 5 
The Uninvited 5 0 3 4 1 0 3 0 0 3 1 0 3 0 4 
Brothers 5 3 1 1 2 0 3 0 0 3 4 0 0 5 4 
Saw VI 5 3 3 2 5 5 2 0 0 3 3 2 0 5 5 
Dance Flick 4 2 4 3 0 0 3 0 0 1 3 0 3 0 3 
The Fourth Kind  5 5 3 4 0 0 3 0 0 4 0 0 0 5 0 
  
                                                
32 F=Familial love; C=Compassion; O=Optimism; E=Exploring; A1=Avoiding illness; A2=Avoiding danger; 
A3=Asserting oneself; B=Being playful; I=Improving appearance; D1=Displaying mental skills; 
D2=Displaying physical skills; W=Displaying wealth; D3=Dating; P=Helping romantic partner or children; 
R=Helping relatives 
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Author’s ratings of protagonists’ motivations and personality traits for films ranking between 
91-100 at the annual box office in North America, exhibited between 2009 and 2014, 
excluding 2011 - for Study 3 (continued overleaf): 
 
FILM MOTIVATIONS TRAITS 
 F O P M1 M2 S A1 I A2 A3 A4 G33 
(2014)             
Get on Up 1 2 3 0 0 4 2 4 3 4 4 1 
3 Days to Kill 0 0 4 0 0 2 1 3 3 3 4 0 
Deliver Us From Evil 3 4 4 4 3 3 2 3 3 3 4 0 
When the Game Stands Tall 5 0 0 3 5 2 2 1 2 2 2 0 
Draft Day 0 0 1 0 0 2 2 1 2 2 3 0 
Oculus 0 0 4 3 0 3 0 3 2 3 4 4 
The Best of Me 3 0 0 0 3 4 1 3 0 2 5 5 
A Walk Among the Tombstones 0 4 4 3 5 1 3 1 2 3 3 1 
That Awkward Moment 0 3 0 0 0 5 0 4 2 4 5 0 
Boyhood 2 2 0 0 0 2 1 1 0 2 3 1 
             
(2013)             
The Mortal Instruments: City of Bones 0 3 3 4 4 2 4 2 1 4 5 5 
Delivery Man 2 5 0 2 5 3 2 3 1 2 3 0 
Grudge Match 3 3 3 0 2 3 0 1 2 2 3 0 
Kick-Ass 2 4 4 5 5 3 2 2 4 4 4 2 2 
Dallas Buyers Club 4 4 0 3 3 3 2 3 4 4 2 1 
Rush 2 0 3 0 3 5 2 4 2 5 5 0 
The Host 3 3 3 4 2 2 4 1 3 2 4 5 
The Worlds End 5 1 2 2 3 5 0 4 3 4 1 0 
21 and Over 5 1 0 0 0 5 0 4 2 4 3 1 
Her 1 2 0 1 1 1 2 1 1 1 3 2 
  
                                                
33 F=Helping friends; O= Helping unrelated others; P=Punishing others; M1=Making the world better; 
M2=Meaning; S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; 
G=Gender  
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FILM MOTIVATIONS TRAITS 
 F O P M1 M2 S A1 I A2 A3 A4 G34 
(2012)             
Trouble with the Curve 2 0 0 0 1 1 1 2 2 1 2 0 
The Watch 4 5 5 5 3 4 0 2 3 4 4 0 
Frankenweenie 5 5 0 0 2 1 2 1 1 2 1 2 
Step Up Revolution 4 0 0 0 0 5 0 3 3 5 5 0 
Tyler Perry's Good Deeds 0 5 0 4 3 2 1 1 0 1 3 0 
Monsters, Inc 3D 4 4 2 4 4 3 2 2 2 3 0 1 
House at the End of the Street 2 0 0 0 0 2 1 3 1 2 5 5 
The Pirates! Band of Misfits 2 2 0 0 0 4 2 3 2 3 3 0 
Joyful Noise 4 3 0 2 5 4 0 0 2 1 4 4 
The Five-Year Engagement 2 2 0 0 2 3 1 0 1 1 4 1 
             
(2010)             
She's Out of My League 2 3 0 0 2 2 4 2 1 1 1 2 
Scott Pilgrim vs the World 2 2 2 0 3 2 3 2 1 1 2 1 
Charlie St Cloud 3 2 0 0 3 2 2 2 1 4 4 0 
Morning Glory 0 3 0 0 0 4 3 3 1 5 4 5 
How do you Know 3 0 0 0 1 3 3 2 3 3 4 5 
Daybreakers 2 5 0 4 5 2 3 2 3 4 4 1 
Nanny McPhee Returns 3 3 0 0 3 4 2 2 0 4 5 5 
The Switch 3 0 0 0 3 2 3 0 1 1 4 1 
Brooklyn's Finest 1 4 3 3 1 1 2 1 2 2 4 0 
Machete 0 1 5 2 2 1 0 3 5 5 1 0 
  
                                                
34 F=Helping friends; O= Helping unrelated others; P=Punishing others; M1=Making the world better; 
M2=Meaning; S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; 
G=Gender  
  
79 
FILM MOTIVATIONS TRAITS 
 F O P M1 M2 S A1 I A2 A3 A4 G35 
(2009)             
9 4 5 0 5 3 2 4 3 3 4 0 2 
The Soloist 5 5 0 5 4 3 3 2 1 3 4 0 
Toy Story / Toy Story 2 (3D) 5 5 2 4 5 4 2 3 2 4 1 1 
Did You Hear About the Morgans? 2 2 2 0 3 4 3 2 1 4 4 5 
The Stepfather 3 3 3 0 0 4 2 3 2 4 5 0 
The Uninvited 0 0 5 0 3 1 4 3 2 3 4 5 
Brothers 3 3 4 3 0 1 4 3 5 1 0 0 
Saw VI 3 3 0 0 0 2 5 2 3 2 1 1 
Dance Flick 2 0 0 0 0 4 2 4 2 4 3 5 
The Fourth Kind  0 5 4 3 3 2 3 0 0 2 5 5 
 
  
                                                
35 F=Helping friends; O= Helping unrelated others; P=Punishing others; M1=Making the world better; 
M2=Meaning; S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; 
G=Gender  
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APPENDIX L 
 
Author’s ratings of leading actors’ personality traits for blockbuster films produced for a 
budget of US$110 million or over, and exhibited between 2009 and 2014, excluding 2011, 
which made double their budget or over at the global box office - for Study 4 (continued 
overleaf): 
 
FILM LEADING ACTOR’S TRAITS 
 A A I A1 A2 A3 G36 
The Hunger Games: Mockingjay - Part 1 4 1 4 1 4 5 5 
Guardians of the Galaxy 3 1 4 3 4 5 0 
Captain America: The Winter Soldier 4 2 4 3 5 5 0 
The Hobbit: The Battle of the Five Armies 2 3 0 2 1 3 2 
Transformers: Age of Extinction 5 1 4 1 3 4 0 
Maleficent 4 2 2 2 3 5 5 
X Men: Days of Future Past 3 2 4 4 4 4 0 
Big Hero 6 4 2 2 1 2 3 2 
The Hunger Games: Catching Fire  4 1 4 1 4 5 5 
Iron Man 3 2 3 3 3 4 5 0 
Frozen 4 1 2 0 2 4 5 
Man of Steel 3 1 4 3 4 5 1 
Monsters University 3 1 1 2 2 0 3 
The Hobbit: The Desolation of Smaug 2 3 0 2 1 3 2 
Fast and Furious 6 2 2 4 5 4 4 0 
Oz the Great and Powerful 4 3 4 2 4 5 0 
The Avengers 2 3 3 3 4 5 0 
The Dark Knight Rises 3 2 3 3 3 4 0 
The Hunger Games 4 1 4 1 4 5 5 
Skyfall 3 2 4 4 4 5 0 
The Hobbit: An Unexpected Journey 2 3 0 2 1 3 2 
The Twilight Saga: Breaking Dawn Part 2 2 3 2 1 2 4 4 
The Amazing Spiderman 4 1 4 3 4 4 1 
Brave 3 1 5 2 3 4 5 
  
                                                
36  S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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FILM LEADING ACTOR’S TRAITS 
 A A I A1 A2 A3 G37 
Madagascar 3 4 2 4 2 3 0 2 
Toy Story 3 3 4 0 0 3 3 1 
Alice in Wonderland 2 3 1 0 2 5 5 
Iron Man 2 2 3 3 3 4 5 0 
Harry Potter and The Deathly Hallows: Part I 3 2 1 3 4 3 1 
Inception 3 2 4 4 3 4 1 
Shrek Forever After 4 1 4 2 2 0 1 
How to Train your Dragon 3 3 4 3 4 4 2 
Tangled 2 3 1 0 2 5 5 
Avatar 4 2 1 1 2 5 1 
Transformers: Revenge of the Fallen 2 1 4 4 5 4 1 
Harry Potter and the Half Blood Prince 3 2 1 3 4 3 1 
Up 1 3 0 3 1 1 1 
Star Trek 4 2 3 2 4 5 1 
 
                                                
37  S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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Author’s ratings of protagonists’ emotions for blockbuster films produced for a budget of 
US$110 million or over, and exhibited between 2009 and 2014, excluding 2011, which made 
double their budget or over at the global box office - for Study 4 (continued overleaf): 
 
 
FILM PROTAGONIST’S EMOTIONS 
 H S A F S1 D S2 E P G R38 
The Hunger Games: Mockingjay - Part 1 0 5 4 3 4 5 2 5 3 3 5 
Guardians of the Galaxy 4 1 3 0 3 3 0 4 5 0 5 
Captain America: The Winter Soldier 2 2 1 2 4 4 0 4 4 2 0 
The Hobbit: The Battle of the Five Armies 2 3 2 4 4 4 3 4 4 1 0 
Transformers: Age of Extinction 3 1 1 3 4 2 0 4 5 0 0 
Maleficent 2 4 5 0 3 5 0 3 4 0 3 
X Men: Days of Future Past 2 2 2 2 3 4 0 4 5 0 0 
Big Hero 6 4 4 4 4 4 4 0 5 4 0 0 
The Hunger Games: Catching Fire  0 4 4 5 3 5 4 2 0 5 5 
Iron Man 3 2 1 4 4 3 5 0 2 5 2 4 
Frozen 5 4 2 3 3 0 0 5 5 0 5 
Man of Steel 1 2 3 2 2 4 3 4 4 0 0 
Monsters University 3 1 2 1 2 3 3 5 4 0 0 
The Hobbit: The Desolation of Smaug 1 0 1 2 1 4 0 4 4 0 0 
Fast and Furious 6 2 2 3 0 5 4 0 5 5 2 5 
Oz the Great and Powerful 3 0 0 0 3 0 0 5 4 0 3 
The Avengers 3 0 3 0 2 3 0 4 5 0 2 
The Dark Knight Rises 0 4 3 5 4 4 3 3 3 2 4 
The Hunger Games 0 3 3 5 3 5 3 2 0 4 4 
Skyfall 0 0 4 0 0 4 0 5 4 0 0 
The Hobbit: An Unexpected Journey 0 0 0 3 3 3 2 2 3 1 0 
The Twilight Saga: Breaking Dawn Part 2 4 5 4 4 3 4 0 2 5 0 5 
The Amazing Spiderman 3 2 3 0 2 3 0 5 4 2 3 
Brave 5 5 3 3 4 1 3 1 4 4 0 
Madagascar 3 4 2 0 3 1 0 2 5 4 0 3 
Toy Story 3 4 0 2 4 5 0 2 3 5 2 0 
Alice in Wonderland 4 2 4 4 4 1 0 3 4 0 0 
            
 
                                                
38 H=Happiness; S=Sadness; A=Anger; F=Fear; S1=Surprise; D=Disgust; S2=Shame; E=Excitement; P=Pride; 
G=Guilt; R=Romantic love 
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FILM PROTAGONIST’S EMOTIONS 
 H S A F S1 D S2 E P G R39 
Iron Man 2 3 2 3 3 1 4 0 5 5 0 2 
Harry Potter and The Deathly Hallows: Part I 1 3 4 3 2 5 0 3 4 0 1 
Inception 0 4 1 2 1 0 0 3 2 5 5 
Shrek Forever After 5 1 4 2 4 4 4 4 5 1 5 
How to Train your Dragon 3 1 1 4 3 0 4 4 4 2 2 
Tangled 3 3 2 3 3 3 0 5 3 2 5 
Avatar 3 4 5 3 3 5 4 5 4 4 5 
Transformers: Revenge of the Fallen 3 0 4 4 5 3 2 5 5 1 5 
Harry Potter and the Half Blood Prince 0 0 4 4 2 4 0 4 4 2 1 
Up 5 5 3 1 2 4 2 4 4 2 5 
Star Trek 0 1 4 1 3 4 0 5 5 0 0 
 
  
                                                
39 H=Happiness; S=Sadness; A=Anger; F=Fear; S1=Surprise; D=Disgust; S2=Shame; E=Excitement; P=Pride; 
G=Guilt; R=Romantic love 
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Author’s ratings of protagonists’ motivations for blockbuster films produced for a budget of 
US$110 million or over, and exhibited between 2009 and 2014, excluding 201, which made 
double their budget or over at the global box office - for Study 4 (continued overleaf): 
 
FILM PROTAGONIST’S MOTIVATIONS 
 F C O E A1 A2 A3 B I D1 D240 
The Hunger Games: Mockingjay - Part 1 3 5 3 5 0 1 4 0 2 3 5 
Guardians of the Galaxy 5 4 5 5 0 0 5 3 0 3 5 
Captain America: The Winter Soldier 0 5 4 5 0 0 5 0 4 3 5 
The Hobbit: The Battle of the Five Armies 0 4 4 3 2 2 4 1 0 3 3 
Transformers: Age of Extinction 5 4 4 3 0 2 3 2 0 5 3 
Maleficent 0 4 5 4 0 0 5 3 0 4 5 
X Men: Days of Future Past 0 5 4 5 0 0 5 2 0 4 5 
Big Hero 6 5 4 5 4 0 0 4 4 3 5 4 
The Hunger Games: Catching Fire  5 5 3 5 3 5 5 4 3 5 5 
Iron Man 3 0 4 5 5 0 3 5 5 5 5 5 
Frozen 5 3 5 3 0 2 0 2 0 0 0 
Man of Steel 4 5 4 5 0 0 4 0 4 4 5 
Monsters University 0 3 5 3 0 2 4 2 0 5 4 
The Hobbit: The Desolation of Smaug 0 5 4 5 0 1 3 0 0 3 5 
Fast and Furious 6 4 3 5 5 0 0 5 2 0 3 5 
Oz the Great and Powerful 0 3 4 5 0 0 4 4 0 5 3 
The Avengers 0 3 5 4 0 2 5 4 5 4 5 
The Dark Knight Rises 0 5 3 4 0 0 4 0 5 5 5 
The Hunger Games 5 3 2 4 3 5 4 3 3 5 5 
Skyfall 0 3 5 4 0 0 5 5 0 4 5 
The Hobbit: An Unexpected Journey 0 4 2 2 0 5 1 2 0 4 2 
The Twilight Saga: Breaking Dawn Part 2 5 3 3 3 0 1 3 1 0 3 5 
The Amazing Spiderman 4 4 5 5 0 0 5 5 5 4 5 
Brave 5 0 3 2 0 1 4 5 0 3 5 
Madagascar 3 0 4 5 3 0 2 3 3 0 4 3 
Toy Story 3 5 5 4 3 0 2 2 0 0 3 2 
  
                                                
40 F=Familial love; C=Compassion; O=Optimism; E=Exploring; A1=Avoiding illness; A2=Avoiding danger; 
A3=Asserting oneself; B=Being playful; I=Improving appearance; D1=Displaying mental skills; 
D2=Displaying physical skills 
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FILM PROTAGONIST’S MOTIVATIONS 
 F C O E A1 A2 A3 B I D1 D241 
Alice in Wonderland 0 3 3 5 0 2 3 2 0 4 5 
Iron Man 2 1 3 5 5 4 3 5 5 5 5 5 
Harry Potter and The Deathly Hallows: Part I 4 4 4 4 0 1 3 0 0 5 3 
Inception 5 3 4 5 0 4 4 5 0 5 3 
Shrek Forever After 5 3 3 3 0 1 2 2 0 3 5 
How to Train your Dragon 4 5 4 4 0 3 3 3 0 3 3 
Tangled 4 4 4 4 0 3 3 1 0 4 4 
Avatar 3 5 5 5 2 2 4 5 4 4 5 
Transformers: Revenge of the Fallen 4 3 5 4 0 0 3 2 0 5 5 
Harry Potter and the Half Blood Prince 3 3 4 4 0 1 3 1 0 4 5 
Up 0 4 5 5 0 1 4 3 0 3 2 
Star Trek 4 4 5 5 0 0 5 2 0 5 5 
  
                                                
41 F=Familial love; C=Compassion; O=Optimism; E=Exploring; A1=Avoiding illness; A2=Avoiding danger; 
A3=Asserting oneself; B=Being playful; I=Improving appearance; D1=Displaying mental skills; 
D2=Displaying physical skills 
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Author’s ratings of protagonists’ motivations and personality traits for blockbuster films 
produced for a budget of US$110 million or over, and exhibited between 2009 and 2014, 
excluding 2011, which made double their budget or over at the global box office - for Study 4 
(continued overleaf): 
 
FILM MOTIVATIONS TRAITS 
 W D P R F O P M
1 
M
2 
S A I A
1 
A
2 
A
3 
G
42 
The Hunger Games: Mockingjay - 
Part 1 
0 4 0 3 4 4 2 5 5 3 3 3 3 5 5 5 
Guardians of the Galaxy 0 5 0 5 5 5 2 5 3 4 0 5 4 5 5 0 
Captain America: The Winter 
Soldier 
0 1 0 0 4 5 3 5 2 4 1 3 4 4 5 0 
The Hobbit: The Battle of the Five 
Armies 
1 0 0 0 5 4 0 4 4 3 3 2 2 3 3 1 
Transformers: Age of Extinction 2 0 5 0 3 3 2 4 3 3 1 3 3 4 4 0 
Maleficent 0 0 0 0 0 4 5 0 3 2 2 3 3 4 5 5 
X Men: Days of Future Past 0 1 0 0 5 5 3 5 5 2 3 1 3 4 3 0 
Big Hero 6 0 0 0 5 4 4 4 4 4 3 3 3 3 4 3 2 
The Hunger Games: Catching Fire  0 5 0 5 4 3 2 5 2 2 3 4 4 5 5 5 
Iron Man 3 5 0 4 0 0 3 5 5 5 4 4 4 4 5 5 1 
Frozen 0 0 3 5 4 3 0 3 0 5 1 4 0 3 4 5 
Man of Steel 0 0 0 4 4 5 4 5 4 2 1 5 3 5 4 0 
Monsters University 0 0 0 0 4 0 1 0 0 3 2 2 3 4 0 2 
The Hobbit: The Desolation of 
Smaug 
0 0 0 0 4 5 3 5 0 2 4 0 0 1 1 2 
Fast and Furious 6 4 5 0 3 5 0 3 0 0 3 0 4 5 5 4 0 
Oz the Great and Powerful 5 3 0 0 3 3 0 4 0 5 0 5 4 5 4 1 
The Avengers 5 2 0 0 4 4 4 5 0 5 1 5 4 5 4 0 
The Dark Knight Rises 4 4 0 0 1 5 4 4 4 1 3 3 3 3 5 0 
The Hunger Games 0 3 0 5 2 4 1 3 1 3 4 4 3 5 5 5 
Skyfall 3 3 0 0 5 3 4 5 0 4 0 5 4 5 5 0 
 
                                                
42 W=Displaying wealth; D3=Dating; P=Helping romantic partner or children; R=Helping relatives; F=Helping 
friends; O= Helping unrelated others; P=Punishing others; M1=Making the world better; M2=Meaning; 
S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender  
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FILM MOTIVATIONS TRAITS 
 W D P R F O P M
1 
M
2 
S A I A
1 
A
2 
A
3 
G
43 
The Hobbit: An Unexpected Journey 0 0 0 0 5 4 1 5 0 1 5 0 0 0 0 2 
The Twilight Saga: Breaking Dawn 
Part 2 
0 0 3 5 3 0 0 0 0 2 3 5 3 5 5 5 
The Amazing Spiderman 0 3 0 5 4 4 5 5 2 3 2 5 4 5 4 0 
Brave 0 0 0 5 0 3 2 3 3 3 1 5 4 5 4 4 
Madagascar 3 0 4 0 0 5 0 0 0 3 3 4 3 3 3 3 2 
Toy Story 3 0 0 0 5 5 3 0 5 3 2 3 3 1 1 3 1 
Alice in Wonderland 0 0 0 1 3 4 3 5 1 1 1 5 3 5 4 5 
Iron Man 2 5 2 2 1 2 4 4 5 5 5 3 5 5 5 5 1 
Harry Potter and The Deathly 
Hallows: Part I 
0 0 0 3 4 4 3 5 2 2 3 3 3 4 2 1 
Inception 0 0 5 5 3 0 0 3 5 3 4 4 3 5 4 1 
Shrek Forever After 0 0 5 5 3 2 0 1 1 3 2 2 2 2 0 0 
How to Train your Dragon 0 2 0 4 3 4 0 5 5 2 3 2 2 3 2 1 
Tangled 0 4 4 3 0 2 2 2 2 3 4 3 3 4 5 5 
Avatar 0 5 5 2 5 5 5 5 5 4 3 3 4 4 5 1 
Transformers: Revenge of the Fallen 0 4 0 4 2 3 4 5 3 3 2 3 3 5 4 2 
Harry Potter and the Half Blood 
Prince 
0 1 0 0 4 4 3 4 2 3 3 4 3 4 2 1 
Up 0 0 5 0 5 3 0 0 5 0 1 5 3 4 3 1 
Star Trek 0 0 0 3 2 4 2 5 5 2 0 5 4 5 4 1 
 
 
 
 
 
  
                                                
43 W=Displaying wealth; D3=Dating; P=Helping romantic partner or children; R=Helping relatives; F=Helping 
friends; O= Helping unrelated others; P=Punishing others; M1=Making the world better; M2=Meaning; 
S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender  
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Author’s ratings of leading actors’ personality traits for flopbuster films produced for a 
budget of US$110 million or over, and exhibited between 2009 and 2014, excluding 2011, 
which failed to double the value of their budget at the global box office - for Study 4: 
 
 
FILM LEADING ACTOR'S TRAITS 
 S A I A1 A2 A3 G44 
White House Down 4 2 4 4 4 4 0 
Ender’s Game 3 3 1 1 3 3 2 
After Earth 3 3 4 4 4 3 1 
R.I.P.D. 3 2 3 3 3 4 0 
The Lone Ranger 2 3 4 4 4 4 1 
G-Force 2 3 4 2 5 3 1 
Exodus 3 2 3 3 3 4 0 
John Carter 3 3 2 1 3 5 1 
Edge of Tomorrow 3 2 4 3 5 4 0 
47 Ronin 2 4 3 3 3 4 1 
Dark Shadows 2 3 4 4 4 4 1 
Total Recall 3 3 4 4 4 4 0 
Robin Hood 2 4 3 4 4 4 0 
Prince of Persia 3 1 4 3 4 5 0 
The A-Team 4 2 4 3 3 3 0 
The Wolfman 4 3 4 4 4 4 0 
G.I. Joe: The Rise of Cobra 4 2 4 4 4 4 0 
Terminator Salvation 3 2 3 3 3 4 0 
Watchmen 2 3 4 4 4 3 0 
 
  
                                                
44 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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Author’s ratings of protagonists’ emotions for flopbuster films produced for a budget of 
US$110 million or over, and exhibited between 2009 and 2014, excluding 2011, which failed 
to double the value of their budget at the global box office - for Study 4: 
 
 
FILM PROTAGONIST’S EMOTIONS 
 H S A F S D S1 E P G R F C45 
White House Down 3 1 3 4 4 4 2 5 3 3 0 5 4 
Ender’s Game 2 3 4 3 2 3 0 3 4 3 0 0 3 
After Earth 3 3 2 4 3 3 3 4 3 0 0 5 2 
R.I.P.D. 3 0 3 1 4 4 0 4 4 0 4 0 4 
The Lone Ranger 3 2 3 2 3 3 2 3 3 2 4 4 4 
G-Force 3 0 2 2 2 3 0 3 5 0 0 0 3 
Exodus 2 4 4 4 4 5 3 4 4 3 4 4 5 
John Carter 2 3 3 2 3 3 2 4 3 4 4 4 4 
Edge of Tomorrow 3 1 3 3 3 3 0 4 4 0 2 0 3 
47 Ronin 2 3 2 1 2 2 2 3 4 0 4 0 4 
Dark Shadows 2 4 2 2 2 2 3 3 3 4 4 2 1 
Total Recall 2 1 2 3 3 3 0 3 3 0 3 0 3 
Robin Hood 2 2 2 2 2 2 2 3 4 2 3 0 3 
Prince of Persia 2 2 3 1 2 3 1 4 4 1 2 0 4 
The A-Team 2 0 2 1 2 1 0 3 4 0 0 0 3 
The Wolfman 2 2 3 4 3 4 0 3 2 4 3 3 3 
G.I. Joe: The Rise of Cobra 3 2 3 2 3 4 0 4 4 2 3 0 4 
Terminator Salvation 2 3 3 2 2 3 0 3 3 0 3 5 5 
Watchmen 1 3 4 2 3 5 0 4 3 0 0 0 3 
 
  
                                                
45 H=Happiness; S=Sadness; A=Anger; F=Fear; S=Surprise; D=Disgust; S1=Shame; E=Excitement; P=Pride; 
G=Guilt; R=Romantic love; F=Familial love; C=Compassion  
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Author’s ratings of protagonists’ motivations for flopbuster films produced for a budget of 
US$110 million or over, and exhibited between 2009 and 2014, excluding 2011, which failed 
to double the value of their budget at the global box office, for Study 4: 
 
 
FILM PROTAGONIST’S MOTIVATIONS 
 O E A1 A2 A3 B I D1 D2 W D3 P R F O46 
White House Down 5 5 0 0 4 1 0 3 5 3 0 2 0 2 4 
Ender’s Game 4 5 0 0 4 0 0 4 4 0 0 0 0 2 4 
After Earth 4 5 0 0 3 0 0 3 4 0 0 5 0 0 2 
R.I.P.D. 4 4 0 0 4 2 0 3 4 3 0 0 0 4 4 
The Lone Ranger 4 5 1 1 3 1 0 3 4 0 3 0 4 3 4 
G-Force 5 5 0 0 4 0 0 3 4 0 0 0 0 4 4 
Exodus 4 5 0 0 4 0 0 4 5 0 0 0 2 4 5 
John Carter 5 5 0 0 4 1 1 3 5 3 3 0 3 4 4 
Edge of Tomorrow 4 5 2 0 5 2 0 3 5 0 2 1 0 4 5 
47 Ronin 4 5 0 0 3 0 0 3 5 0 3 0 0 3 3 
Dark Shadows 4 3 0 0 4 2 1 3 4 4 5 0 1 0 0 
Total Recall 4 4 0 0 3 0 0 3 5 0 3 0 0 3 3 
Robin Hood 4 4 0 0 4 0 0 4 4 3 3 0 0 3 3 
Prince of Persia 4 5 0 0 3 0 0 3 5 0 2 0 0 3 3 
The A-Team 5 5 0 0 4 0 0 4 5 3 0 0 0 4 3 
The Wolfman 2 4 0 0 4 0 0 3 4 0 1 0 3 2 2 
G.I. Joe: The Rise of Cobra 4 5 0 0 4 2 0 3 5 0 2 0 0 4 4 
Terminator Salvation 4 5 0 0 4 0 0 3 5 0 0 0 5 3 5 
Watchmen 3 4 0 0 5 0 0 4 4 0 0 0 0 4 4 
 
  
                                                
46 O=Optimism; E=Exploring; A1=Avoiding illness; A2=Avoiding danger; A3=Asserting oneself; B=Being 
playful; I=Improving appearance; D1=Displaying mental skills; D2=Displaying physical skills; W=Displaying 
wealth; D3=Dating; P=Helping romantic partner or children; R=Helping relatives; F=Helping friends; O= 
Helping unrelated others 
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Author’s ratings of protagonists’ motivations and personality traits for flopbuster films 
produced for a budget of US$110 million or over, and exhibited between 2009 and 2014, 
excluding 2011, which failed to double the value of their budget at the global box office - for 
Study 4: 
 
 
FILM MOTIVATIONS TRAITS 
 P M1 M2 S A I A1 A2 A3 G47 
White House Down 0 3 3 3 4 4 4 5 4 0 
Ender’s Game 4 4 3 2 3 3 3 3 3 1 
After Earth 0 0 2 2 3 3 3 4 3 1 
R.I.P.D. 4 4 0 3 2 3 3 4 4 0 
The Lone Ranger 4 4 0 2 2 3 3 3 4 1 
G-Force 3 4 3 2 1 3 2 4 0 0 
Exodus 4 5 5 3 2 3 3 5 4 0 
John Carter 4 4 2 3 0 5 3 5 5 0 
Edge of Tomorrow 0 5 0 4 2 4 3 5 4 0 
47 Ronin 3 3 2 2 2 4 3 4 4 1 
Dark Shadows 4 0 0 2 3 4 3 4 0 2 
Total Recall 0 3 0 2 3 4 4 4 4 0 
Robin Hood 2 3 0 3 2 3 3 3 4 0 
Prince of Persia 3 4 0 2 1 4 3 5 4 0 
The A-Team 2 0 0 2 1 4 4 4 3 0 
The Wolfman 4 2 0 1 4 3 4 4 2 0 
G.I. Joe: The Rise of Cobra 4 5 0 4 1 4 3 5 5 0 
Terminator Salvation 3 5 0 2 2 4 4 5 5 0 
Watchmen 5 5 3 1 3 5 5 4 0 0 
 
 
 
 
  
                                                
47 P=Punishing others; M1=Making the world better; M2=Meaning; S=Sociability; A=Anxiety; 
I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender  
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APPENDIX M 
 
Author’s ratings of leading actors’ personality traits for the top-five ranking global box office 
hits of all time produced in the US, and the top-five ranking global box office hits of all time 
produced in China – for Study 5: 
 
 
FILM LEADING ACTOR'S TRAITS 
 S A I A1 A2 A3 G48 
Avatar 4 2 1 1 2 5 1 
The Dark Knight 3 2 3 3 3 4 0 
The Avengers 2 3 3 3 4 5 0 
Titanic 4 2 3 2 3 4 4 
Star Wars: Episode 1 - The Phantom Menace 3 2 3 2 3 4 1 
Let the Bullets Fly 4 2 2 2 3 3 1 
Lost in Thailand 3 2 2 2 2 3 2 
Journey to the West 2 3 1 1 3 2 3 
Painted Skin: The Resurrection 2 2 1 1 2 4 5 
Chinese Zodiac 3 2 3 3 3 3 1 
 
 
  
                                                
48 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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Author’s ratings of protagonists’ emotions for the top-five ranking global box office hits of 
all time produced in the US, and the top-five ranking global box office hits of all time 
produced in China – for Study 5: 
 
 
FILM PROTAGONIST’S EMOTIONS 
 H S A F S1 D S2 E P G R F C49 
Avatar 3 4 5 3 3 5 4 5 4 4 5 3 5 
The Dark Knight 1 3 4 3 3 4 1 3 3 4 3 0 5 
The Avengers 3 0 3 0 2 3 0 4 5 0 2 0 3 
Titanic 5 5 4 4 3 4 3 5 4 2 5 1 4 
Star Wars: Episode 1 - The Phantom Menace 2 2 2 1 2 2 0 3 4 2 0 0 4 
Let the Bullets Fly 2 2 3 0 1 4 0 3 5 0 1 0 3 
Lost in Thailand 3 4 3 3 3 3 3 4 3 3 2 3 3 
Journey to the West 0 3 1 3 3 2 3 3 2 4 4 0 4 
Painted Skin: The Resurrection 1 3 3 0 2 3 0 3 4 2 1 0 2 
Chinese Zodiac 2 1 1 1 1 1 3 5 5 3 1 0 3 
 
  
                                                
49 H=Happiness; S=Sadness; A=Anger; F=Fear; S1=Surprise; D=Disgust; S2=Shame; E=Excitement; P=Pride; 
G=Guilt; R=Romantic love; F=Familial love; C=Compassion 
  
94 
Author’s ratings of protagonists’ motivations for the top-five ranking global box office hits of 
all time produced in the US, and the top-five ranking global box office hits of all time 
produced in China – for Study 5: 
 
FILM PROTAGONIST’S MOTIVATIONS 
 O E A
1 
A
2 
A
3 
B I D
1 
D
2 
W D
3 
P R
50 
Avatar 5 5 2 2 4 5 4 4 5 0 5 5 2 
The Dark Knight 4 5 0 0 5 2 5 5 5 5 3 0 0 
The Avengers 5 4 0 2 5 4 5 4 5 5 2 0 0 
Titanic 3 3 2 2 4 2 2 3 3 3 5 0 1 
Star Wars: Episode 1 - The Phantom 
Menace 
4 5 0 1 2 2 0 4 4 0 0 0 0 
Let the Bullets Fly 5 2 0 0 4 4 0 5 3 1 1 0 0 
Lost in Thailand 3 4 0 3 4 2 0 3 2 4 0 3 0 
Journey to the West 3 4 0 2 2 1 0 3 3 0 2 0 0 
Painted Skin: The Resurrection 4 3 0 0 5 3 0 3 5 0 5 0 0 
Chinese Zodiac 5 5 0 0 3 3 0 3 5 5 0 1 0 
 
 
  
                                                
50  O=Optimism; E=Exploring; A1=Avoiding illness; A2=Avoiding danger; A3=Asserting oneself; B=Being 
playful; I=Improving appearance; D1=Displaying mental skills; D2=Displaying physical skills; W=Displaying 
wealth; D3=Dating; P=Helping romantic partner or children; R=Helping relatives 
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Author’s ratings of protagonists’ motivations and personality traits for the top-five ranking 
global box office hits of all time produced in the US, and the top-five ranking global box 
office hits of all time produced in China – for Study 5: 
 
 
FILM MOTIVATION TRAIT 
 F O P M1 M2 S A I A1 A2 A3 G51 
Avatar 5 5 5 5 5 4 3 3 4 4 5 1 
The Dark Knight 4 5 5 5 3 3 3 5 5 5 5 0 
The Avengers 4 4 4 5 0 5 1 5 4 5 4 0 
Titanic 4 4 1 2 4 3 3 3 3 4 4 5 
Star Wars: Episode 1 - The Phantom Menace 4 4 3 5 5 3 1 1 3 3 4 1 
Let the Bullets Fly 4 3 5 4 3 4 0 2 4 4 3 0 
Lost in Thailand 3 2 4 2 3 2 3 3 3 4 2 1 
Journey to the West 3 5 0 5 4 3 4 2 1 3 2 3 
Painted Skin: The Resurrection 2 1 4 0 2 2 1 3 4 4 4 5 
Chinese Zodiac 3 3 1 4 2 3 1 4 2 5 3 0 
 
 
  
                                                
51 F=Helping friends; O= Helping unrelated others; P=Punishing others; M1=Making the world better; 
M2=Meaning; S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; 
G=Gender 
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British and Chinese participants’ ratings of leading actors’ personality traits for the top-five 
ranking global box office hits of all time produced in the US, and the top-five ranking global 
box office hits of all time produced in China – for Study 5: 
 
 
VIEWER HERITAGE52 FILM53 S A I A1 A2 A3 G54 
BS4 B JTW 4 2 3 3 4 4 1 
BS3 B JTW 4 1 3 0 2 4 2 
BS5 B JTW 4 3 4 3 4 4 3 
BS8 B JTW 5 0 2 1 4 4 1 
BS15 B JTW 2 0 1 0 4 4 3 
BS16 B JTW 4 0 0 0 0 5 1 
CS5 C JTW 3 0 0 0 3 5 3 
CS6 C JTW 3 0 0 0 2 4 3 
CS7 C JTW 3 0 0 0 5 5 2 
CS8 C JTW 4 0 0 0 4 4 0 
BS5 B TNC 4 2 4 3 4 4 4 
BS4 B TNC 3 1 3 3 3 4 4 
BS3 B TNC 3 3 1 3 3 4 4 
BS2 B TNC 4 1 5 2 4 4 5 
BS1 B TNC 3 2 3 2 3 4 4 
CS4 C TNC 5 3 2 1 3 4 5 
CS5 C TNC 4 1 2 1 3 4 5 
CS16 C TNC 4 3 5 3 5 5 5 
CS15 C TNC 3 2 2 0 3   
CS8 C TNC 3 3 0 0 3 3 5 
CS13 C TNC 3 2 2 1 3   
CS3 C TNC 4 2 3 3 3 4 5 
BS5 B LIT 3 2 4 4 4 2 1 
BS4 B LIT 3 1 3 3 3 3 3 
BS3 B LIT 2 4 1 2 3 3 1 
BS15 B LIT 2 4 1 0 4 4 4 
 
                                                
52 B=British; C=Chinese Briton 
53 JTW=Journey to the West; TNC=Titanic; LIT=Lost in Thailand 
54 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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VIEWER HERITAGE55 FILM56 S A I A1 A2 A3 G57 
BS16 B LIT 3 3 2 1 4 5 2 
CS3 C LIT 2 2 1 2 3 2 3 
CS8 C LIT 0 0 3 4 4 4 0 
CS2 C LIT 1 2 2 3 3 2 1 
CS12 C LIT 1 0 2 3 2 0 0 
CS13 C LIT 1 2 1 3 3 3 0 
CS5 C LIT 3 2 3 0 4 3 1 
BS4 B SW 4 1 4 4 4 4 0 
BS3 B SW 3 4 1 2 3 3 0 
BS5 B SW 4 3 4 4 4 3 0 
BS16 B SW 1 3 3 1 1 2 1 
BS15 B SW 2 4 1 4 2 4 2 
BS2 B SW 5 0 4 2 3 3 0 
CS14 C SW 3 1 2 3 2 2 0 
CS3 C SW 3 3 2 4 3 1 0 
CS2 C SW 2 2 2 2 3 3 1 
CS8 C SW 4 0 0 0 3 3 0 
CS5 C SW 4 1 1 1 4 3 1 
BS4 B CZ 4 0 5 5 5 5 0 
BS3 B CZ 3 2 1 1 3 3 0 
BS5 B CZ 3 2 4 4 4 4 3 
BS2 B CZ 4 3 2 3 2 3 5 
BS1 B CZ 3 2 3 3 2 3 0 
CS3 C CZ 1 3 4 3 3 2 4 
CS16 C CZ 1 4 2 2 2 2 1 
CS5 C CZ 3 2 2 1 3 1 1 
CS8 C CZ 0 4 0 0 0 1 0 
CS13 C CZ 1 3 2 2 4 3 0 
CS18 C CZ 2 3 3 2 3 3 1 
BS4 B PS 4 0 4 4 4 4 4 
BS3 B PS 4 1 1 1 3 5 5 
BS5 B PS 3 2 4 1 4 5 5 
 
                                                
55 B=British; C=Chinese Briton 
56 LIT=Lost in Thailand; SW=Star Wars: Episode 1 - The Phantom Menace; CZ=Chinese Zodiac 
57 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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VIEWER HERITAGE58 FILM59 S A I A1 A2 A3 G60 
BS1 B PS 3 1 1 0 2 4 4 
BS14 B PS 2 2 1 1 1 5 5 
CS9 C PS 2 3 2 2 2 1 0 
CS4 C PS 3 0 0 0 2 3 4 
CS6 C PS 0 0 0 0 1 3 4 
CS8 C PS 1 2 1 1 2 2 4 
CS3 C PS 2 4 3 1 4 3 3 
CS2 C PS 2 3 0 1 3 3 3 
CS10 C PS 2 3 0 0 1 2 3 
CS11 C PS 3 0 0 0 2 3 4 
CS5 C PS 3 2 3 2 5 3 4 
BS1 B A 4 1 2 0 2 4 3 
BS2 B A 3 3 5 5 5 5 1 
BS3 B A 1 4 1 3 2 5 4 
BS4 B A 3 1 5 5 4 4 0 
BS5 B A 4 3 4 4 4 3 1 
BS6 B A 4 3 3 2 1 4 4 
CS2 C A 3 2 3 3 3 4 1 
CS5 C A  1 1 1 4 4 1 
CS8 C A 3 2 3 3 4 4 0 
CS3 C A 2 2 1 2 2 3 4 
CS13 C A 3 2 2 2 3 4 0 
BS11 B LBF 4 1 2 3 2 4 1 
BS12 B LBF 2 4 1 0 2 3 1 
BS13 B LBF 3 2 3 2 3 1 0 
BS4 B LBF 4 1 4 4 4 4 0 
BS7 B LBF 2 2 1 3 3 2 0 
BS3 B LBF 3 3 1 3 3 3 1 
BS5 B LBF 4 3 4 4 4 4 1 
BS14 B LBF 0 0 3 4 4 1 3 
CS15 C LBF 4 2 3 4 5 4 0 
 
                                                
58 B=British; C=Chinese Briton 
59 PS=Painted Skin: The Resurrection; A=Avatar; LBF=Let the Bullets Fly 
60 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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VIEWER HERITAGE61 FILM62 S A I A1 A2 A3 G63 
CS16 C LBF 3 2 3 3 4 4 0 
CS3 C LBF 1 2 2 2 3 1 1 
CS13 C LBF 3 2 2 2 4 3 0 
CS8 C LBF 4 0 2 3 4 4 0 
CS17 C LBF 2 4 5 5 5 0 2 
BS9 B DK 2 4 3 4 3 2 0 
BS3 B DK 1 3 1 4 3 3 0 
BS4 B DK 3 3 3 4 4 4 2 
BS10 B DK 3 2 3 3 3 3 2 
BS5 B DK 4 3 4 4 4 4 1 
BS2 B DK 3 2 4 5 4 4 0 
BS14 B DK 1 3 1 4 3 3 0 
CS15 C DK 2 2 3 3 5 5 0 
CS8 C DK 3 2 4 4 4 4 0 
CS16 C DK 3 3 3 3 4 4 1 
CS16 C DK 1 2 3 3 3   
CS3 C DK 2 2 2 3 4 4 0 
CS5 C DK 4 1 1 0 3 4 1 
BS4 B AVG 4 1 4 4 4 4 0 
BS8 B AVG 4 1 5 4 5 4 2 
BS2 B AVG 4 1 4 3 4 5 0 
BS3 B AVG 4 1 3 1 4 4 0 
BS5 B AVG 4 3 4 4 5 4 1 
BS14 B AVG 4 2 2 1 2 4 3 
CS8 C AVG 4 2 2 1 3 3 0 
CS14 C AVG 1 4 2 3 1 1 0 
CS15 C AVG 3 4 2 2 4 2 0 
CS16 C AVG 2 3 1 1 4   
CS3 C AVG 1 3 3 2 3 1 1 
CS17 C AVG 3 1 4 4 5 5 0 
  
                                                
61 B=British; C=Chinese Briton 
62 LBF=Let the Bullets Fly; DK=The Dark Knight; AVG=The Avengers 
63 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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British and Chinese participants’ ratings of protagonists’ emotions for the top-five ranking 
global box office hits of all time produced in the US, and the top-five ranking global box 
office hits of all time produced in China – for Study 5: 
 
VIEWER FILM64 H S A F S1 D S2 E P G65 
BS4 JTW 5 3 1 0 2 2 0 4 5 0 
BS3 JTW 3 5 4 3 4 4 4 3 3 4 
BS5 JTW           
BS8 JTW 1 5 2 2 4 2 2 5 2 4 
BS15 JTW 0 4 1 5 3 0 4 0 4 5 
BS16 JTW 0 5 5 5 3 0 3 1 0 5 
CS5 JTW 3 5 5 5 2 5 5 5 3 5 
CS6 JTW 3 5 5 4 3 3 3 3 0 2 
CS7 JTW 3 5 5 5 5 5 5 5 5 5 
CS8 JTW 2 5 3 5 5 2 3 4 5 5 
BS5 TNC 5 5 5 3 3 5 5 4 4 4 
BS4 TNC 5 4 4 3 4 5 5 5 5 4 
BS3 TNC 4 5 4 5 5 4 1 4 3 1 
BS2 TNC 3 3 3 3 3 4 3 4 3 4 
BS1 TNC 5 5 4 4 4 4 3 4 4 3 
CS4 TNC 2 5 5 5 3 4 1 5 4 3 
CS5 TNC 3 3 2 3 4 2 1 3 2 2 
CS16 TNC 4 4 2 4 2 1 1 3 3 4 
CS15 TNC 4 3 3 4 3 2 3 4 2 4 
CS8 TNC 4 4 4 4 3 2 2 4 3 3 
CS13 TNC 4 2 2 1 2 1 1 2 3 1 
CS3 TNC 5 4 4 4 4 3 4 4 5 3 
BS5 LIT 3 3 3 1 3 1 1 5 5 1 
BS4 LIT 4 1 4 3 3 4 1 4 4 4 
BS3 LIT 2 3 4 4 4 4 4 5 4 4 
 
                                                
64 JTW=Journey to the West; TNC=Titanic; LIT=Lost in Thailand 
65 H=Happiness; S=Sadness; A=Anger; F=Fear; S1=Surprise; D=Disgust; S2=Shame; E=Excitement; P=Pride; 
G=Guilt 
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VIEWER FILM66 H S A F S1 D S2 E P G67 
BS15 LIT 1 5 5 3 3 4 2 0 4 1 
BS16 LIT 4 5 5 1 1 0 0 4 0 0 
CS3 LIT 4 2 3 1 2 1 1 3 2 3 
CS8 LIT 4 3 5 3 4 3 3 5 4 4 
CS2 LIT 2 1 2 1 3 1 1 3 4 4 
CS12 LIT 2 4 5 1 3 3 2 4 2 3 
CS13 LIT 4 1 4 1 3 0 3 2 3 3 
CS5 LIT 4 5 5 5 3 2 4 5 2 4 
BS4 SW 3 0 3 0 3 0 0 3 5 0 
BS3 SW 2 2 2 1 3 1 1 3 3 1 
BS5 SW           
BS16 SW 1 4 1 0 0 0 0 0 5 0 
BS15 SW 3 3 3 0 0 4 0 0 1 0 
BS2 SW 3 2 3 2 2 2 0 3 4 3 
CS14 SW 0 1 3 0 1 3 0 2 4 0 
CS3 SW 0 0 1 1 2 1 0 0 1 0 
CS2 SW 1 2 3 2 2 1 1 3 3 2 
CS8 SW 1 2 3 3 4 2 3 4 4 1 
CS5 SW 1 3 3 1 1 2 1 3 3 1 
BS4 CZ 4 1 3 1 2 0 0 5 5 2 
BS3 CZ 3 2 1 1 2 2 3 3 4 3 
BS5 CZ 3 1 1 0 1 1 2 5 4 2 
BS2 CZ 4 0 1 1 2 1 1 5 5 1 
BS1 CZ 3 1 1 1 2 1 2 5 5 2 
CS3 CZ 4 0 1 0 2 1 2 3 3 3 
CS16 CZ 2 1 2 2 4 2 1 4 3 3 
CS5 CZ 4 3 4 1 3 2 1 4 4 3 
CS8 CZ 3 3 4 1 3 1 3 4 4 3 
CS13 CZ 3 1 2 1 1 1 0 3 4 1 
CS18 CZ 4 0 5 0 1 4 1 5 2 1 
BS4 PS 1 4 2 0 0 5 0 4 4 0 
 
                                                
66 LIT=Lost in Thailand; SW= Star Wars: Episode 1 – The Phantom Menace; CZ=Chinese Zodiac; PS= Painted 
Skin: The Resurrection 
67 H=Happiness; S=Sadness; A=Anger; F=Fear; S1=Surprise; D=Disgust; S2=Shame; E=Excitement; P=Pride; 
G=Guilt 
  
102 
VIEWER FILM68 H S A F S1 D S2 E P G69 
BS3 PS 1 5 5 2 0 4 0 0 5 0 
BS5 PS 3 2 4 0 0 5 0 5 4 0 
BS1 PS 3 5 2 2 3 3 3 4 5 4 
BS14 PS 2 3 4 0 2 3 0 3 4 2 
CS9 PS 1 1 1 1 1 0 0 0 0 1 
CS4 PS 0 2 2 0 0 2 0 2 0 2 
CS6 PS 0 0 1 2 1 3 3 1 0 3 
CS8 PS 3 4 3 3 3 4 4 5 4 5 
CS3 PS 5 2 2 2 3 2 1 3 2 3 
CS2 PS 0 3 4 3 3 1 1 4 3 2 
CS10 PS 0 2 0 3 0 0 0 0 0 2 
CS11 PS 2 3 3 2 1 0 0 3 3 3 
CS5 PS 2 4 2 3 1 0 0 0 3 1 
BS1 A 5 5 4 2 3 4 2 5 5 0 
BS2 A 5 4 3 1 4 3 5 5 5 5 
BS3 A 4 5 4 5 4 3 4 5 3 4 
BS4 A 5 4 3 3 4 3 3 5 5 3 
BS5 A 2 4 1 2 2 2 3 4 4 3 
BS6 A 5 5 5 4 5 4 4 5 5 4 
CS2 A 2 3 3 2 3 3 2 4 3 4 
CS5 A 4 5 5 1 3 3 1 4 3 3 
CS8 A 1 5 4 4 4 4 2 5 4 3 
CS3 A 4 5 4 4 3 2 2 4 4 4 
CS13 A 2 4 5 4 3 1 3 2 2 2 
BS11 LBF 2 1 2 0 2 4 2 2 0 0 
BS12 LBF 3 2 0 1 3 0 0 3 0 0 
BS13 LBF 2 0 2 1 1 1 3 2 5 1 
BS4 LBF 5 1 5 0 0 1 1 3 5 0 
BS7 LBF 3 3 3 0 0 1 0 5 5 4 
BS3 LBF 3 2 3 1 1 1 1 5 5 1 
BS5 LBF           
 
                                                
68 Painted Skin: The Resurrection; A=Avatar; LBF=Let the Bullets Fly 
69 H=Happiness; S=Sadness; A=Anger; F=Fear; S1=Surprise; D=Disgust; S2=Shame; E=Excitement; P=Pride; 
G=Guilt 
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VIEWER FILM70 H S A F S1 D S2 E P G71 
BS14 LBF 1 4 3 0 1 3 0 1 1 0 
CS15 LBF  1 4 0    3 4 1 
CS16 LBF 1 2 4 2 4 2 2 4 4 2 
CS3 LBF 1 1 3 1 3 2 1 2 2 1 
CS13 LBF 1 2 3 2 1 3 1 2 4 0 
CS8 LBF 3 3 5 2 2 2 2 5 5 4 
CS17 LBF 2 0 5 0 4 5 5 0 0 0 
BS9 DK 1 4 4 1 1 1 1 4 4 4 
BS3 DK 1 5 5 3 1 4 3 1 4 4 
BS4 DK 4 0 4 4 3 4 5 4 4 3 
BS10 DK 1 5 4 2 3 4 2 2 1 4 
BS5 DK           
BS9 DK 1 4 4 1 1 1 1 4 4 4 
CS8 DK 3 3 4 2 3 4 1 4 3 3 
CS16 DK 2 4 4 2 3 2 1 4 3 3 
CS16 DK           
CS3 DK    2 3      
CS5 DK 1 4 4 4 2 4 3 4 4 4 
BS4 AVG 5 0 5 0 3 0 0 5 5 3 
BS8 AVG 2 2 5 1 2 0 0 3 5 0 
BS2 AVG 3 0 2 1 3 3 0 5 5 0 
BS3 AVG 4 3 3 1 3 4 0 2 5 2 
BS5 AVG           
BS14 AVG 4 0 3 0 1 0 0 3 3 0 
CS8 AVG 3 2 4 2 3 3 1 4 4 2 
CS14 AVG 1 2 4 3 3 3 3 4 5 1 
CS15 AVG           
CS16 AVG           
CS3 AVG           
CS17 AVG 4 0 3 3 3 1 0 4 5 0 
 
 
 
                                                
70 LBF=Let the Bullets Fly; DK=The Dark Knight; AVG=The Avengers 
71 H=Happiness; S=Sadness; A=Anger; F=Fear; S1=Surprise; D=Disgust; S2=Shame; E=Excitement; P=Pride; 
G=Guilt 
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British and Chinese participants’ ratings of protagonists’ emotions and motivations for the 
top-five ranking global box office hits of all time produced in the US, and the top-five 
ranking global box office hits of all time produced in China – for Study 5: 
 
VIEWER FILM72 R F C O E A A1 A2 B I73 
BS4 JTW 5 0 5 5 5 0 0 5 3 0 
BS3 JTW 4 2 5 5 5 1 0 3 4 0 
BS5 JTW           
BS8 JTW 5 1 5 2 5 0 0 0 4 1 
BS15 JTW 5 0 5 3 0 0 0 4 0 0 
BS16 JTW 5 5 5 5 5 0 0 5 0 0 
CS5 JTW 4 3 5 5 0 0 1 0 1 2 
CS6 JTW 3 2 3 3 0 0 0 0 2 0 
CS7 JTW 5 3 3 5 3 5 5 5 0 0 
CS8 JTW 4 3 2 4 5 3 3 0 4 0 
BS5 TNC 5 5 5 4 5 1 3 3 2 3 
BS4 TNC 5 5 4 3 5 1 2 4 3 4 
BS3 TNC 5 1 4 3 4 1 2 4 3 3 
BS2 TNC 5 1 5 3 5 1 1 2 3 3 
BS1 TNC 5 1 4 3 3 2 2 4 3 3 
CS4 TNC 5 2 4 3 3 2 3 3 1 2 
CS5 TNC 4 2 3 3 4 1 3 4 4 2 
CS16 TNC 5 3 3 3 1 1 4 4 3 1 
CS15 TNC 5 4 4 3 3 3 2 2 4 2 
CS8 TNC 4 2 3  2 2 3 2 4 2 
CS13 TNC 2 1 2 1 1 0 0 0 1 0 
CS3 TNC 5 4 4 4 4 0 4 4 2 3 
BS5 LIT 5 5 5 5 5 0 0 4 3 0 
BS4 LIT 4 5 3 5 4 0 0 4 3 0 
BS3 LIT 4 3 4 3 3 2 2 4 2 3 
 
                                                
72 JTW=Journey to the West; TNC=Titanic; LIT=Lost in Thailand 
73R=Romantic love; F=Familial love; C=Compassion; O=Optimism; E=Exploring; A1=Avoiding illness; 
A2=Avoiding danger; A3=Asserting oneself; B=Being playful; I=Improving appearance 
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VIEWER FILM74 R F C O E A A1 A2 B I75 
BS15 LIT 1 1 3 3 0 0 0 3 0 1 
BS16 LIT 0 4 4 4 0 0 0 5 4 0 
CS3 LIT 2 2 1 3 1 0 1 2 5 1 
CS8 LIT 1 3 4 3 4 0 0 2 4 3 
CS2 LIT 3 4 2 3 1 0 2 3 3 1 
CS12 LIT 1 3 0 4 3 0 3 2 0 0 
CS13 LIT 1 2 2 3 3 0 0 0 1 1 
CS5 LIT 3 4 4 3 1 1 3 5 1 0 
BS4 SW 1 0 5 5 5 0 0 5 1 0 
BS3 SW 0 3 5 5 5 2 0 4 1 1 
BS5 SW           
BS16 SW 0 0 2 5 0 0 0 4 0 0 
BS15 SW 0 0 5 5 0 0 0 5 1 0 
BS2 SW 0 0 5 3 4 0 0 5 3 0 
CS14 SW 0 0 3 3 0 0 3 0 0 0 
CS3 SW 1 1 2 1 2 0 1 2 1 2 
CS2 SW 2 3 3 4 3 2 4 2 0 2 
CS8 SW 0 1 3 2 5 3 1 0 0 0 
CS5 SW 1 2 4 4 3 4 3 2 2 3 
BS4 CZ 3 3 3 5 5 0 0 0 3 0 
BS3 CZ 3 4 3 5 5 1 1 4 3 1 
BS5 CZ 2 0 3 5 5 0 0 3 4 0 
BS2 CZ 1 0 4 5 5 0 0 5 5 0 
BS1 CZ 1 0 2 5 5 0 0 3 4 0 
CS3 CZ 1 0 1 4 5 0 2 1 3 0 
CS16 CZ 3 3 4 4 2 2 3 3 4 2 
CS5 CZ 3 4 4 3 5 0 0 4 4 0 
CS8 CZ 1 1 3 3 5 1 0 3 3 2 
CS13 CZ 2 2 1 4 3 0 0 0 1 0 
CS18 CZ 3 0 3 5 5 0 5 2 5 0 
BS4 PS 4 0 0 5 5 0 0 5 0 0 
BS3 PS 1 1 0 4 3 5 5 5 1 5 
 
                                                
74 LIT=Lost in Thailand; SW=Star Wars: Episode 1 - The Phantom Menace; CZ=Chinese Zodiac; PS=Painted 
Skin: The Resurrection 
75R=Romantic love; F=Familial love; C=Compassion; O=Optimism; E=Exploring; A1=Avoiding illness; 
A2=Avoiding danger; A3=Asserting oneself; B=Being playful; I=Improving appearance 
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VIEWER FILM76 R F C O E A A1 A2 B I77 
BS5 PS 5 0 1 5 5 0 5 5 3 0 
BS1 PS 5 2 5 1 3 1 0 4 2 5 
BS14 PS 1 0 1 4 3 0 0 5 3 0 
CS9 PS 1 1 1 0 2 0 1 1 0 2 
CS4 PS 0 0 0 3 0 0 0 0 0 0 
CS6 PS 2 1 2 5 3 0 0 2 0 2 
CS8 PS 4 0 2 5 3 1 1 4 0 3 
CS3 PS 4 2 3 1 2 0 1 2 2 0 
CS2 PS 2 2 2 2 0 0 1 2 1 1 
CS10 PS 2 0 3 3 3 0 2 3 2 2 
CS11 PS 4 3 3 4 2 2 1 4 1 5 
CS5 PS 5 2 2 4 0 0 0 4 1 5 
BS1 A 4 5 3 4 5 4 5 3 5 1 
BS2 A 5 2 4 5 5 2 0 3 3 3 
BS3 A 5 2 5 3 5 2 0 4 3 1 
BS4 A 5 0 5 5 5 0 0 5 3 0 
BS5 A 4 5 5 5 4 1 3 3 2 2 
BS6 A 5 5 3 4 5 0 5 5 3 0 
CS2 A 4 2 4 4 3 1 1 2 1 4 
CS5 A 4 2 4 5 4 2 0 1 3 4 
CS8 A 1 0 3 4 5 2 3 0 1 1 
CS3 A 3 3 3 3 4 1 1 2 1 5 
CS13 A 0 1 3 2 3 0 2 0 0 3 
BS11 LBF 0 0 2 4 4 2 0 4 4 3 
BS12 LBF 1 2 3 5 0 2 0 4 1 0 
BS13 LBF 0 2 5 5 1 0 0 4 4 1 
BS4 LBF 0 1 5 5 5 0 0 3 2 0 
BS7 LBF 0 5 5 5 3 0 0 5 5 1 
BS3 LBF 0 5 3 5 3 0 0 5 4 1 
BS5 LBF           
BS14 LBF 1 5 4 3 0 0 1 5 2 3 
 
                                                
76 PS=Painted Skin: The Resurrection; A=Avatar; LBF=Let the Bullets Fly 
77R=Romantic love; F=Familial love; C=Compassion; O=Optimism; E=Exploring; A1=Avoiding illness; 
A2=Avoiding danger; A3=Asserting oneself; B=Being playful; I=Improving appearance 
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VIEWER FILM78 R F C O E A A1 A2 B I79 
CS15 LBF 2 4 2  4  3 4 4 4 
CS16 LBF 2 2 3 3 1 2  4 4 1 
CS3 LBF 1 2 1 2 1 0 1 2 2 2 
CS13 LBF 0 0 1 3 2 0 0 2 1 0 
CS8 LBF 3 3 2 4 4 2 1 2 3 2 
CS17 LBF 0 0 0 5 2 0 0 5 5 0 
BS9 DK 3 2 3 4 1 1 3 5 2 2 
BS3 DK 3 2 4 1 1 1 0 5 0 2 
BS4 DK 4 0 4 4 5 0 5 5 5 5 
BS10 DK 3 3 5 2 0 0 0 5 1 1 
BS5 DK           
BS2 DK 3 0 4 3 5 0 0 5 0 5 
BS14 DK 4 4 4 2 3 4 0 4 2 2 
CS15 DK           
CS8 DK 2 1 3 5 4 0 0 0 2 0 
CS16 DK 2 3 3 4 2 3 4 1 1 4 
CS16 DK           
CS3 DK    4 3 1 3 3  4 
CS5 DK 1 1 3 2 2 2 1 3 1 2 
BS4 AVG 4 0 5 5 5 0 0 5 3 5 
BS8 AVG 3 0 5 5 0 0 0 4 5 0 
BS2 AVG 2 0 4 5 4 0 0 5 4 5 
BS3 AVG 4 2 3 5 4 2 1 4 4 2 
BS5 AVG           
BS14 AVG 2 3 1 3 3 1 3 3 2 1 
CS8 AVG 0 0 3 4 5 0 0 0 2 2 
CS14 AVG 1 1 2 3 4 3 2 3 1 5 
CS15 AVG           
CS16 AVG           
CS3 AVG           
CS17 AVG 3 3 4 5 3 4 5 4 4 5 
                                                
78  LBF=Let the Bullets Fly; DK=The Dark Knight; AVG=The Avengers 
79R=Romantic love; F=Familial love; C=Compassion; O=Optimism; E=Exploring; A1=Avoiding illness; 
A2=Avoiding danger; A3=Asserting oneself; B=Being playful; I=Improving appearance 
  
  
108 
British and Chinese participants’ ratings of protagonists’ motivations for the top-five ranking 
global box office hits of all time produced in the US, and the top-five ranking global box 
office hits of all time produced in China – for Study 5: 
 
VIEWER FILM80 D1 D2 W D3 P R O P M1 M281 
BS4 JTW 4 5 0 0 4 0 5 4 5 5 
BS3 JTW 4 4 0 2 3 3 5 4 5 5 
BS5 JTW           
BS8 JTW 1 0 0 0 0 0 5 0 5 5 
BS15 JTW 2 5 0 0 0 0 5 0 5 5 
BS16 JTW 3 4 0 0 5 0 5 5 5 5 
CS5 JTW 3 2 0 0 5 0 5 0 5 5 
CS6 JTW 0 5 0 0 2 0 5 0 5 5 
CS7 JTW 5 0 0 0 0 5 5 0 3 2 
CS8 JTW 2 3 0 0 1 0 2 0 4 4 
BS5 TNC 4 3 4 5 0 3 4 2 3 5 
BS4 TNC 4 4 5 5 0 3 4 2 3 5 
BS3 TNC 3 4 5 4 4 4 4 2 2 5 
BS2 TNC 3 3 5 5 1 1 4 1 5 4 
BS1 TNC 3 3 4 5 0 1 3 1 2 4 
CS4 TNC 2 2 1 2 5 1 0 0 0 0 
CS5 TNC 4 4 2 2 4 2 2 1 1 3 
CS16 TNC 3 3 4 4 4 3 4 2 2 5 
CS15 TNC 2 2 2 3 5 2 3 1 3 3 
CS8 TNC 2 2 3 3 3 1 1 1 4 4 
CS13 TNC 1 1 2 1 0 0 0 0 0 0 
CS3 TNC 4 4 5 3 3 1 2 3 4 3 
BS5 LIT 4 3 0 0 5 5 5 4 5 5 
BS4 LIT 2 5 0 0 4 5 4 5 5 4 
BS3 LIT 4 4 4 3 3 1 4 3 4 4 
BS15 LIT 4 0 1 0 0 0 2 5 0 0 
 
                                                
80 JTW=Journey to the West; TNC=Titanic; LIT=Lost in Thailand 
81 D1=Displaying mental skills; D2=Displaying physical skills; W=Displaying wealth; D3=Dating; P=Helping 
romantic partner or children; R=Helping relatives; F=Helping friends; O= Helping unrelated others; 
P=Punishing others; M1=Making the world better; M2=Meaning 
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VIEWER FILM82 D1 D2 W D3 P R O P M1 M283 
BS16 LIT 2 0 0 0 0 0 0 5 0 0 
CS3 LIT 0 1 1 1 1 1 3 1 2 3 
CS8 LIT 3 3 2 0 0 0 2 2 3 4 
CS2 LIT 2 2 2 0 0 0 3 1 1 3 
CS12 LIT 3 3 3 0 0 0 0 0 0 3 
CS13 LIT 1 3 0 0 3 0 3 1 0 1 
CS5 LIT 3 3 3 0 1 1 2 5 0 2 
BS4 SW 5 5 0 0 0 0 5 3 5 5 
BS3 SW 5 5 0 0 1 3 5 3 5 4 
BS5 SW           
BS16 SW 4 3 0 0 3 0 5 1 5 0 
BS15 SW 5 5 0 0 0 0 5 1 5 5 
BS2 SW 4 5 1 0 0 0 5 3 5 5 
CS14 SW 2 3 0 0 2 0 2 0 1 0 
CS3 SW 2 2 2 0 0 0 1 1 2 3 
CS2 SW 2 4 1 0 1 2 4 2 3 2 
CS8 SW 5 5 0 0 3 0 5 2 5 5 
CS5 SW 4 4 2 0 2 0 4 2 4 3 
BS4 CZ 5 5 0 0 5 5 5 0 5 3 
BS3 CZ 5 5 4 1 3 4 5 5 5 4 
BS5 CZ 3 5 5 0 3 0 3 1 3 3 
BS2 CZ 4 5 4 0 1 0 2 2 4 1 
BS1 CZ 3 5 5 0 2 0 2 2 3 2 
CS3 CZ 1 4 5 0 1 0 1 0 2 2 
CS16 CZ 4 5 3 0 3 3 3 3 2 3 
CS5 CZ 4 4 4 0 2 1 4 1 3 2 
CS8 CZ 4 5 2 0 0 0 2 2 2 2 
CS13 CZ 1 3 0 0 0 0 0 0 0 1 
CS18 CZ 5 5 1 0 0 0 3 0 4 5 
 
                                                
82 LIT=Lost in Thailand; SW=Star Wars: Episode 1 - The Phantom Menace; CZ=Chinese Zodiac 
 
83 D1=Displaying mental skills; D2=Displaying physical skills; W=Displaying wealth; D3=Dating; P=Helping 
romantic partner or children; R=Helping relatives; F=Helping friends; O= Helping unrelated others; 
P=Punishing others; M1=Making the world better; M2=Meaning 
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VIEWER FILM84 D1 D2 W D3 P R O P M1 M285 
BS4 PS 4 5 0 5 0 0 0 5 0 5 
BS3 PS 5 5 3 4 0 0 0 5 0 1 
BS5 PS 4 5 2 3 0 0 2 5 0 0 
BS1 PS 3 4 4 3 4 1 2 2 2 1 
BS14 PS 3 4 0 5 0 0 2 5 0 2 
CS9 PS 2 2 0 0 0 0 0 0 0 0 
CS4 PS 1 0 0 1 0 0 0 0 0 0 
CS6 PS 2 3 0 1 0 0 1 3 0 3 
CS8 PS 4 5 0 4 0 0 0 5 0 3 
CS3 PS 1 1 0 3 0 0 0 0 1 1 
CS2 PS 1 2 0 3 3 0 1 4 0 2 
CS10 PS 3 3 0 1 1 1 1 0 1 3 
CS11 PS 2 3 0 3 0 0 0 3 0 1 
CS5 PS 0 3 0 3 0 0 4 3 0 0 
BS1 A 1 5 0 4 4 4 4 3 5 4 
BS2 A 4 5 0 1 5 1 4 5 5 5 
BS3 A 3 5 0 4 3 3 5 1 5 4 
BS4 A 4 4 0 0 4 0 5 4 5 5 
BS5 A 1 4 0 0 4 0 4 4 5 5 
BS6 A 4 5 0 1 5 0 5 5 5 5 
CS2 A 3 4 0 2 4 2 3 2 2 4 
CS5 A 4 4 1 0 4 0 4 0 4 4 
CS8 A 3 4 0 0 3 0 3 3 5 5 
CS3 A 3 3 0 0 3 0 1 4 4 4 
CS13 A 2 3 0 0 0 0 2 3 0 2 
BS11 LBF 4 4 4 2 2 0 3 4 5 4 
BS12 LBF 4 4 0 0 0 4 5 5 4 4 
BS13 LBF 5 5 5 2 0 0 5 5 3 4 
BS4 LBF 5 5 0 0 0 3 5 5 5 5 
BS7 LBF 5 5 1 0 3 5 5 5 5 5 
 
                                                
84 PS=Painted Skin: The Resurrection; A=Avatar; LBF=Let the Bullets Fly 
85 D1=Displaying mental skills; D2=Displaying physical skills; W=Displaying wealth; D3=Dating; P=Helping 
romantic partner or children; R=Helping relatives; F=Helping friends; O= Helping unrelated others; 
P=Punishing others; M1=Making the world better; M2=Meaning 
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VIEWER FILM86 D1 D2 W D3 P R O P M1 M287 
BS3 LBF 5 4 1 1 0 3 5 5 5 5 
BS5 LBF           
BS14 LBF 5 4 1 3 3 0 5 4 5 3 
CS15 LBF 4 5   4 4  5  5 
CS16 LBF 4 4 4 3 0 1 1 5 1 2 
CS3 LBF 2 2 3 0 0 0 0 2 0 2 
CS13 LBF 1 2 1 0 0 0 0 2 0 0 
CS8 LBF 5 5 3 1 1 1 3 5 4 4 
CS17 LBF 3 5 1 2 5 5 5 5 5 5 
BS9 DK 5 5 4 3 1 1 4 5 5 4 
BS3 DK 4 5 5 3 2 3 5 5 5 2 
BS4 DK 5 5 5 1 5 5 5 5 5 5 
BS10 DK 4 5 1 1 3 1 5 5 5 0 
BS5 DK           
BS2 DK 3 5 5 3 0 0 3 5 5 3 
BS14 DK 3 5 5 2 3 0 5 0 5 3 
CS15 DK           
CS8 DK 4 5 1 0 5 2 5 5 5 5 
CS16 DK 5 5 3 0 4 2 4 2 3 5 
CS16 DK           
CS3 DK 3 3 4 0 2 1 2 2 3 3 
CS5 DK 3 4 2 1 1 1 3 4 4 3 
BS4 AVG 5 5 3 0 0 0 5 5 5 5 
BS8 AVG 4 5 3 0 0 0 5 2 5 5 
BS2 AVG 5 5 4 0 1 0 5 3 5 2 
BS3 AVG 5 5 5 3 4 4 5 5 5 5 
BS5 AVG           
BS14 AVG 3 5 5 0 0 0 4 3 5 3 
CS8 AVG 5 5 0 0 0 0 4 5 5 5 
CS14 AVG 4 5 3 1 1 1 3 4 3 3 
 
                                                
86  LBF=Let the Bullets Fly; DK=The Dark Knight; AVG=The Avengers 
87 D1=Displaying mental skills; D2=Displaying physical skills; W=Displaying wealth; D3=Dating; P=Helping 
romantic partner or children; R=Helping relatives; F=Helping friends; O= Helping unrelated others; 
P=Punishing others; M1=Making the world better; M2=Meaning 
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VIEWER FILM88 D1 D2 W D3 P R O P M1 M289 
CS15 AVG           
CS16 AVG           
CS3 AVG           
CS17 AVG 5 5 5 3 3 3 5 5 4 3 
 
 
                                                
88 AVG=The Avengers 
89 D1=Displaying mental skills; D2=Displaying physical skills; W=Displaying wealth; D3=Dating; P=Helping 
romantic partner or children; R=Helping relatives; F=Helping friends; O= Helping unrelated others; 
P=Punishing others; M1=Making the world better; M2=Meaning 
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90 
British and Chinese participants’ ratings of protagonists’ personality traits for the top-five 
ranking global box office hits of all time produced in the US, and the top-five ranking global 
box office hits of all time produced in China – for Study 5: 
 
VIEWER FILM91 S A I A1 A2 A3 G92 
BS4 JTW 4 1 4 5 5 3 2 
BS3 JTW 2 4 5 2 4 1 2 
BS5 JTW        
BS8 JTW 4 2 2 1 4 4 2 
BS15 JTW 0 4 2 0 5 5 3 
BS16 JTW 0 5 5 2 5 5 1 
CS5 JTW 4 4 3 0 5 5 3 
CS6 JTW 3 0 1 0 4 3 3 
CS7 JTW 5 3 0 0 5 3 0 
CS8 JTW 5 4 3 2 5 5 1 
BS5 TNC 2 3 5 3 5 4 5 
BS4 TNC 2 4 5 3 5 4 5 
BS3 TNC 2 5 5 3 4 5 5 
BS2 TNC 3 2 5 3 3 4 5 
BS1 TNC 3 3 4 3 4 4 5 
CS4 TNC 5 5 2 2 5 5 5 
CS5 TNC 3 3 4 2 4 4 5 
CS16 TNC 4 3 3 3 3 4 5 
CS15 TNC 5 3 3 0 4 5 5 
CS8 TNC 3 3 2 0 3 4 5 
CS13 TNC  1 2 0 3 4 5 
CS3 TNC 4 4 4 4 4 5 5 
BS5 LIT 5 3 4 5 5 3 0 
BS4 LIT 4 4 5 4 5 0 0 
BS3 LIT 2 4 3 3 4 3 0 
BS15 LIT 0 4 0 4 1 5 2 
BS16 LIT 1 3 5 4 5 2 1 
CS3 LIT 2 2 2 2 2 3 3 
CS8 LIT 4 4 4 3 4 2 0 
                                                
90  
91 JTW=Journey to the West; TNC=Titanic; LIT=Lost in Thailand 
92 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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CS2 LIT 2 3 3 2 4 2 1 
 
VIEWER FILM93 S A I A1 A2 A3 G94 
CS12 LIT 2 3 1 3 4 2 0 
CS13 LIT 2 2 3 1 4 3 0 
CS5 LIT 2 5 1 4 5 2 1 
BS4 SW 3 0 1 3 3 4 0 
BS3 SW 3 1 1 3 4 3 0 
BS5 SW        
BS16 SW 0 5 1 0 0 0 1 
BS15 SW 2 0 3 4 5 4 1 
BS2 SW 3 2 2 4 5 4 0 
CS14 SW 2 0 1 3 3 0 0 
CS3 SW 2 2 2 4 4 1 1 
CS2 SW 4 3 2 3 4 3 1 
CS8 SW 4 3 3 4 5 4 0 
CS5 SW 3 2 3 4 5 3 5 
BS4 CZ 4 0 5 5 5 4 0 
BS3 CZ 4 1 5 4 5 3 0 
BS5 CZ 3 1 3 3 5 4 0 
BS2 CZ 3 1 5 5 5 3 0 
BS1 CZ 3 0 4 2 5 4 0 
CS3 CZ 4 2 3 3 3 4 0 
CS16 CZ 4 2 3 3 5 3 1 
CS5 CZ 4 3 3 4 5 2 0 
CS8 CZ 4 4 4 5 5 4 0 
CS13 CZ 0 1 1 2 5 3 0 
CS18 CZ 5 1 1 2 5 4 0 
BS4 PS 0 0 0 5 5 4 5 
BS3 PS 2 1 3 5 5 5 5 
BS5 PS 5 4 4 5 5 4 3 
BS1 PS 3 5 4 2 3 3 3 
BS14 PS 3 0 3 4 4 5 5 
CS9 PS 3 1 2 1 2 2 2 
CS4 PS 1 0 0 0 4 2 5 
 
                                                
93 LIT=Lost in Thailand; SW=Star Wars: Episode 1 - The Phantom Menace; CZ=Chinese Zodiac; PS=Painted 
Skin: The Resurrection 
94 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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VIEWER FILM95 S A I A1 A2 A3 G96 
CS6 PS 5 2 1 4 5 5 5 
CS8 PS 4 2 2 5 5 5 5 
CS3 PS 2 2 2 3 4 3 3 
CS2 PS 2 2 1 4 4 2 4 
CS10 PS 0 3 2 3 4 2 2 
CS11 PS 2 2 2 3 3 3 3 
CS5 PS 2 2 1 4 5 5 5 
BS1 A 4 3 4 4 4 4 4 
BS2 A 3 2 5 4 5 4 0 
BS3 A 4 4 5 4 4 5 0 
BS4 A 4 1 4 5 5 3 0 
BS5 A 4 1 2 1 4 2 3 
BS6 A 3 3 4 4 5 4 4 
CS2 A 4 3 3 3 4 4 0 
CS5 A 4 3 4 4 5 4 1 
CS8 A 4 5 3 3 5 4 0 
CS3 A 3 3 3 4 4 5 3 
CS13 A 0 3 2 1 3 4 0 
BS11 LBF 3 2 1 2 3 1 0 
BS12 LBF 3 2 1 2 5 4 1 
BS13 LBF 4 0 4 5 5 1 0 
BS4 LBF 5 0 0 5 5 3 0 
BS7 LBF 3 1 1 3 5 3.5 0 
BS3 LBF 4 2 2 4 4 2 1 
BS5 LBF        
BS14 LBF 3 1 1 5 5 5 0 
CS15 LBF 4 3 2 4 4 4 0 
CS16 LBF 3 4 4 5 5 2 0 
CS3 LBF 3 3 2 3 2 2 5 
CS13 LBF 5 2 2 4 3 1 0 
CS8 LBF 5 1 3 5 5 5 0 
CS17 LBF 1 0 0 0 0 2 0 
BS9 DK 1 4 5 5 5 4 0 
                                                
95 PS=Painted Skin: The Resurrection; A=Avatar; LBF=Let the Bullets Fly; DK= The Dark Knight 
96 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
VIEWER FILM97 S A I A1 A2 A3 G98 
BS3 DK 3 5 5 5 5 3 0 
BS4 DK 3 4 5 5 5 5 0 
BS10 DK 2 1 4 5 5 4 0 
BS5 DK        
BS2 DK 3 2 5 5 5 5 0 
BS14 DK 2 0 3 4 5 2 2 
CS15 DK        
CS8 DK 4 3 2 5 5 5 0 
CS16 DK 4 3 3 3 4 4 1 
CS16 DK        
CS3 DK 3 3 3 4 4 3 2 
CS5 DK 2 2 3 4 4 4 5 
BS4 AVG 4 0 5 5 5 5 0 
BS8 AVG 4 0 5 5 5 3 0 
BS2 AVG 4 0 4 5 5 5 0 
BS3 AVG 3 5 4 1 5 4 0 
BS5 AVG        
BS14 AVG 4 0 3 3 5 4 2 
CS8 AVG 4 3 3 5 5 4 0 
CS14 AVG 4 3 3 4 5 4 0 
CS15 AVG        
CS16 AVG        
CS3 AVG        
CS17 AVG 4 2 4 4 4 5 0 
  
                                                
97 DK= The Dark Knight; AVG=The Avengers 
98 S=Sociability; A=Anxiety; I=Impulsiveness; A1=Aggression; A2=Activity; A3=Attractiveness; G=Gender 
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APPENDIX N 
 
Excerpt from my personal interview with Nick Meaney, CEO, Epagogix99 
 
8TH December 2016, BFI, London 
 
KIRA-ANNE PELICAN: I understand that you use neural networks for your box office 
forecasting. 
 
NICK MEANEY: That’s right. We have several neural networks, but the one you have read 
most about predicts the US domestic box office of broadly-released films. For that neural 
network, we feed in data from every US film that’s released. So, in other words my 
colleagues go to see the latest Tom Cruise film at the cinema and I ask them “what did you 
think of that?” and they score the film.  
Our job usually is the printed page. So clearly, when scoring films, you have more 
evidence to make the scores. The finished film is less interpretative compared to the page. 
You might think that’s great - more accurate information - but good forecasting in neural 
networks is driven by access to imperfections, so that they know what perfection looks like 
and they can strive towards it. If it is just a flat sea, where all the inputs are successful films, 
there’s no room for them to make an actual forecast. 
 
KIRA-ANNE PELICAN: Do you think that the craft advice given by Hollywood 
screenwriting manuals is correct? 
 
NICK MEANEY: Although it’s fair to say the people I work with have looked at the 
screenwriting manuals, our own system does not necessarily work with those rules. There 
will be propriety aspects that I’m pretty certain will not be in such manuals… The great 
virtue of a neural network is it sees interrelationships which are not necessarily linear. When 
you do linear regressions there’s a kind of logic we humans understand; neural networks do 
odd stuff… What we can do is play games with the inputs and then check and see if changing 
an input has an effect on the output, i.e. the forecast. And from that we can infer and 
                                                
99 Epagogix is a box office forecasting company based in London. 
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demonstrate to our own satisfaction. But there’s nothing in the system that will say to you 
this is why.  
 
KIRA-ANNE PELICAN: Is it really a black box? 
 
NICK MEANEY: It truly is. 
 
KIRA-ANNE PELICAN: As I understand, you don’t use natural language processing. You 
use human raters of a script instead. 
 
NICK MEANEY: That’s right.  
 
KIRA-ANNE PELICAN: I would assume that initially you had lots of people rating the same 
film. 
 
NICK MEANEY: Not lots. I think we had a dozen when we first started out. We had a lot of 
historical data from the 1960s British TV, when they only had two channels, and you could 
do direct comparisons.  
 
KIRA-ANNE PELICAN: How do your researchers rate various attributes of the screenplay? 
Do they rate various aspects of the characters, plot and structure? 
 
NICK MEANEY: That is right. Take the script for Avatar, post-facto, and it scores highly on 
all ends. Because we’re looking at commercial potential, not artistic merit, although that does 
figure in somewhere. So they’d look at it and they’d score as much as they could, then they’d 
feed it into the neural network which would look at all the things in there already and at that 
point it would make a forecast which would be very, very high. But it wouldn’t be as high as 
it actually performed because within that historical data, there wasn’t a benchmark to 
compare it with. And that’s your black swan challenge with neural networks… If you don’t 
have the touchpoints of the data, then your forecast will be off.  
What the studios like to hear is that if you change the following things, you will 
increase the box office potential by 30% revenue. 
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KIRA-ANNE PELICAN: What are the enhancements you might suggest? 
 
NICK MEANEY: The kind of things you do at Filmscribe100. We’re not script doctors… 
Originally, we provided very thick reports and I said “people aren’t reading these; we just 
need to give them bullet points.” The studio boss told us he wanted to know the five or six 
areas where the film is bad and could be improved. So for the main studio that we work with, 
that is our product. That means we might say: “the interaction between the principle character 
and his crew of secondary characters is unsatisfying because they seldom share screen-time 
together, or because we never know what we’re focusing on”.  
 
KIRA-ANNE PELICAN: How much emphasis does your system place on psychological and 
visual attributes of film characters? 
 
NICK MEANEY: Ours is a historical model, and many of the attributes you’re talking about 
happen in the production or post-production stage. Remember that we work with the scripts. 
But if it’s an animation, we use visuals because that can give you a lead. But everything 
about a film that we post-facto put into the neural network is envisaged in there. For example, 
we don’t necessarily look at a marketing budget because we don’t always know it, but for the 
films that have been released, we’re able to utlise all those details. So there was a psychology 
of the character. I don’t know whether we’ve got it in there in the way that you might. The 
big things that we look at are the story arc and what makes the story better. That might mean, 
for example, noting that the villain isn’t villainous enough and that he needs to do more evil 
things early on, so that there is a sense of threat and danger at this later point in the film. 
From that, it does not mean that appearance doesn’t matter, but there is a certain benchmark 
and Hollywood actors will have gone through an awful lot of filtering before we even read 
the script. They will be appropriate for the task at hand.  
 
KIRA-ANNE PELICAN: Are most of the decisions the studios make when greenlighting 
commercial decisions? 
 
NICK MEANEY: Not always, because a studio may want to maintain a relationship with a 
certain actor, for example.  
                                                
100 Filmscribe is my screenwriting consultancy. 
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KIRA-ANNE PELICAN: Is this about leveraging finance? 
 
NICK MEANEY: It can be. A lot of the studios as you know co-finance, and sometimes the 
appetite of the co-financier is wetted by who’s involved. The ability to pre-sell in foreign 
territories is not nearly as academic and dry as I’m suggesting and personal tastes often come 
into these decisions, even if our system would say these decisions are illogical. But our piece 
of the jigsaw isn’t to say “don’t do that; do this.” It’s to say “here’s what it’s worth; here’s 
how to make it better.” Then the studio will call us in and say “how about if we do such and 
such?”  
 
KIRA-ANNE PELICAN: Why are the studios not doing this in house? Are they still using 
their comps approaches? I had a look at the leaked Sony comps, and the approach seems 
extremely rudimentary. 
 
NICK MEANEY: It’s very curious.  
 
KIRA-ANNE PELICAN: What about the international markets? Do you forecast 
performance in those? 
 
NICK MEANEY: As you know, you can only build neural networks where there’s sufficient 
and reliable historical data. The best reliable data for movies is the US and Canada. Plus, 
there’s the fact that so much money is spent there as well. However, we also have neural 
networks for US television, which also uses reliable data. We have a neural network for 
British television, but it isn’t much used. We’re in 50 countries doing television work, but the 
work isn’t remotely analogous to the work you and I have been discussing for the past hour. 
For example, the company we bat this into have stringers in 50 countries who watch 
everything. This has nothing to do with neural networks; it’s another use of data altogether. 
We catalogue it, plot successes and what they’re against; time slots etc.  
 
KIRA-ANNE PELICAN: What new developments are you looking at? 
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NICK MEANEY: The head of the studio we’re working for has had us spend four months 
applying our work to a new area of the entertainment business, that is not movies and is not 
TV, and I cannot tell you what it is. It’s very interesting and they want that to be exclusive. 
We’ve done a model and it looks like it works, so that’s very interesting. One of the other 
things we’ve done recently, which might interest you, is that we’ve got into working with 
originators – writers. In Hollywood, we’d never talked directly with the writer of a film; it 
was always studios. But now we’re working with writers on two TV projects, and one movie 
project. But neither of those have been seen through to production.  
 
KIRA-ANNE PELICAN: Thank you very much, Nick. I appreciate your time. 
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